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SUMMARY

This dissertation is an account of the response to the needs of the 19th century
Afrikaner — for patriotic music and for national anthems, particularly a Transvaal
Volkslied.  The response came not only from the Transvaal (Zuid-Afrikaansche
Republick) and the rest of South Africa, but from the whole of the Western world.

including America and Russia.

A corpus of 695 cditions of pro-Afrikancr patriotic music has been compiled in
Appendices Al and A2, representing around 350 compositions. This large figure
shiows that with cach War of Independence waged by the burgers against Britain
(1880-1881 and 1899-1902) there was a surge of music inspired by the Afrikaner
cause. In fact, these wars of independence were chronicled in music — perhaps more

so than any other war in world history.

Attempts by Transvalers, Hollanders and South Africans in general to compose works
aspiring to the accolade of Transvaal Volkslied are highlighted in the early chapters
of this survey. [t is shown how the national anthem of the Orange Frec State
(‘Heft, Burgers’) was the incentive for the Transvaal to find an officially acceptable
anthem of its own. Twentysevencarly South African and Dutch works, each aimed
at becoming a national anthem for the Transvaal, or for the whole of South Africa
including the Transvaal, arc dealt with. In particular, four compositions by J.S. de
Villicrs (two settings for “n Ider nasie’, and one each for ‘D¢ Vierkleur van ons
dierbaar land’ and ‘Op, Op met de¢ Vierkleur’), onc by W.J. van Gorkom (‘Een

icder nasic’) and one by Catharina van Rees (‘Kent gij dat volk?’) are highlighted.

Chapter VI deals with 24 colourful patriotic compositions from all over the world.
Some, like Les Boers by Jules Mulder, are treated in some detail.. These works form

a cross-section through 19th century music inspired by the Afrikancr cause. They
range from the sad fo the satirical, from the furious to the funny, and very few live

on to this day — almost all have proved to be musical ephemera.

But onc song - ‘Kent gij dat volk vol heldenmoced?’ by the noble Dutch woman
Catharina Felicia van Rees — rose above all opposition, and was finally accepted as
the official Transvaal Volkslied. It stands supreme as an inspired work. Five chapters

of the disscrtation are devoted to the birth, lifespan and impact of this song

(Chapters VII to XI).



These chapters tell of ‘Kent gij dat volk?’, the song that soared through the world,
inspired by the Afrikaner cause and by Pres. Thomas Burgers, created by Van Rees
with a great love for the Boer people — inspiring others to such an extent that she
and her song became the centre of a veritable cult. A Dutch song and a Dutch woman

had become the epitome of the Afrikaner cause.

Of the corpus of 695 items in Appendix Al, over 180 are editions and versions

of ‘Kent gij dat volk?’. These versions and all the music that could be traced
during my research are incorporated in Chapter VIII — whether as sheet music or in
lulbums, incorporations or variations. [ also indicate where she +was acknowledged as
composer and where not. For the piracy of her song, not only in the Western world
but in South Africa as well, caused- Catharina van Rees profound sadness. A great
deal of confusion surrounded Cato and her song (Chapter X) and she also gave many
people a great decal of pleasure (Chapter XI). With over 180 known editions

of the music and at least 35 poems written to this music (Chapter 1X) one cannot
but realize that here is music indeed. And by mcans of Appendix Al one has a
composite picture of the musical and emotional milieu into which ‘Kent gij dat volk?’

was born, gave battle and was victorious.

This attempt to lift pro-Afrikaner music and especially the Transvaal Volkslied out
of the gencral musical background, for scrutiny and comparison, has, in my opinion,
revealed a wealth of interesting and uscful information. And, could well lead to

much nceded further research into and documentation of Africana music.
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INTRODUCTION

This dissertation belongs to the general category of South African music and its
history; more particularly pro-Afrikaner music composed during the latter half
of th: 19th and early 20th centuries. It gives much of the actual music, since
this is an integral part of the dissertation and being Africana is not readily avail-
able to the reader for reference. Thirdly, it tells of the creation and lifespan of

‘Kent gij dat volk vol heldenmoed?’ — the official Transvaal National Anthem.

Any historical account can be dead or alive. It depends upon the chronicler.
To quote Michael Kraus: “History may be written with artistry. and be infused
with a distinpt philosophy, but fundamentally the task of the historian is to
establish his facts and fashion them into a narrative that seems to him to be a

truthful re-crcation of men and events in times past.”l

At first, the Greek word for history meant research. In time, the meaning
changed to refer to the summary of the results of research; and in the 19th
century, German historians and philosophers broadened the use of the word
Geschichte to mean the narration Iof events as well as the collection of facts.
My approach has similarly been to assemble salient facts, to re-create men and

events, and to deliver relevant comment.

The dates 1852 and 1902 mark the beginning and end of the Transvaal Republic
(Zuid-Afrikaanse Republiek). 1 have chosen this period for its historical and cul-
tural significance. If there had been no declaration of independence by the
Transvaal in 1852 (Sand River Convention), there woul_d have been no search for
a Transvaal Volkslied. If there had been no wars of independence (1880—188i
and 1899-1902) there would have been no flood of pro-Afrikaner and volkslied

. music, for there would have been no -tragedy to portray in music.

| Collier’s Encyclopedia. Crowell Collier & Macmillan, 1967, vol. 12, p. 150.
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Why this research?

Intrinsically this is a chauvinistic dissertation. { am an Afrikaner woman of
Dutch, French and German descent, with an entirely English education. Several
years ago my music studies took me to France and America, where l.became
aware of the culture of these peoples and their pride of heritage. And, inevitably
I came to ask — but what of the cultural heritage of the Afrikaner, my kinsfolk;

what of the music that was inspired by their cause?

The Human Sciences Research Council, where I have worked for several years,
has enabled me to come into close contact with many facets of South African
culture: our music, our literature, our art. In 1974, Jan vaﬁ:de' Graaf also of
the HSRC gave me a duplicate file which he had received from the archives of
Zutphen - containing photostat copies of letters and documents that had once

belonged to Catharina van Rees. My interest was awakened.

A preliminary investigation led to F.Z. van der Merwe's Suid-Afrikaanse musiek-
bibliografie, 1787-1952 (J.L. van Schaik, Pretoria, 1958). Upon extraciing pro-
Afrikaner patriotic music (composed and published overseas as well as locally) |
produced a draft list of some 200 editions. Many of these works, although by

different composers, were entitled Transvaalsch Volkslied. Why?
It then became apparent that the music itself would have to be scrutinized.

The result was well-nigh incredible. For over 50 years composers (European as
well as South African) wrote works which they ambitiously and inter alia called
Transvaalsch Volkslied or Nieuw Transvaalsch Volkslied or Transvaal National

Anthem or Burenlied or Pro Patria.

Further investigation began to indicate the interesting and dynamic roles played
by Pres. Thomas Burgers and Catharina van Rees. Two interrelated ficlds emerged:

pro-Afrikaner music and ‘Kent gij dat volk?’. Hence the title of my dissertation.

Purpose of this study

From the large amount of research material assembled, the five-fold purpose of this

project' has emerged:
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- to make men aware of the cultural heritage of the Afrikaner;

- to highlight pro-Afrikaner music prior to 1902 — thus to include music

inspircd by the two wars of independence (1880-1881 and 1899-1902);

— to give an idea of how many such works were in fact composed and

published;

- to give an insight into and evaluation of the music itself (which, on the
whole, was melodically, rhythmically and harmonically straightforward and
does thus not lend itself to musical analysis — but, a- short discussion

of ‘Kent gij dat volk?’ is included on pp.229 -233)!and,

- to tell the story of a nation’s search for a song, not just a patriotic

song but a National Anthem, a Transvaal Volkslied.

What is a Volkslied?

A Volkslied is a national anthem, chosen by a nation as audible emblem, com-
parable to flag and coat-of-arms as visible emblems. This most direct manifes-
tation of nationalism in music is a relatively recent historical development. The
oldest anthem sung today, the Netherlands’ William of Nassau (Wilhelmus van
Nassouwe), dates in its complete form from about 1626. The music and words
existed separately before 1600. The earliest anthems honoured the monarch as
embodiment of the nation, but from the French Revolution came the first
“people’s” anthem, La Marse-illai.se (1792). This phenomenological sequence is
also found in the Zuid-Afrikaanse Republick, in the progression from Vliaggelied

to Presidentslied to Volkslied.

Unofficial anthems.also proclaim a national devotion to the ideals of freedom
and honour, and are hallowed through common usage if not by official adoption.
So Australia’s only recognised national hymn is God save the Queen, but
Advance, Australia fair is the unofficial anthem so distinctive of Australia. So
also Canada has God save the Queen and O, Canada; and Denmark has There

is a lovely land and the royal anthem King Christian stood by the lofty mast.
The early chapters of this dissertation will show the same hallowing of songs

not officially adopted by the Volksraad of the _Zuid-Afrikaanse Republiek as

national anthems.
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Some questions that needed answers

The re-discovery of a large corpus of pro-Afrikaner music, and the recreation of
events, was found to be an interesting experience that gave rise to many

questions:

How much pro-Afrikaner music had been composed by 19027
- What was the historical and cultural milieu of these works?

- What were the characteristics of this pro-Afrikaner music that flooded

Europe?
- Who composed the various so-called Transvaal national anthems?
- Who composed the official Transvaal Volkslied?

- Why was there so much confusion around Catharina van Rees and her

song?

- What influence did she have on the music and the people of her time?

Various possible approaches

A bibliographical list of pro-Afrikaner music, similar to the one that has becn
called Appendix A, could be compiled and published. This would lift patriotic
Afrikaner music out of the general background of South African music. But lists

are lifeless, and need to be interpreted.

A purely historical approach to all the works chosen for discussion could be
feasible. This would be without the magic of the music. This would not allow

the music to speak for itself.

[ have chozen a comprehensive approach. I have compiled a list in tabular form,
and | have tried to weave into a rather ‘heavy’ dissertation as many of the
primary sources (letters, newspaper articles, musical scores) as possible, at the
risk of being too lengthy. However, it is this music and it is these personal
comments by people who were directly involved in the creating of our South

African cultural heritage that, to my mind, are so vital to this story, and in this
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research. Catharina van Rees and Thomas Burgers were alive to the fingertips.

It is this vitality that I have tried to recapture.

Existing relevant research

Much useful research relevant to my field of study was done by Dr. Jan Bouws,

Dr. Jan Ploeger and Prof. Dr. S.P. Engelbrecht. Their work has been of great

value to me, and 1 should like in particular to list the following:

1. Bouws:

Musiek in Suid-Afrika. Voorland, Brussels, 1946.

Suid-Afrikaanse komponiste van vandag en gister. A.A. Balkema,
Cape Town, 1957.

Suid-Afrikaanse vlagliedere. Lantern, June 196’6, pp. 68--73.
Komponiste van Suid-Afrika. C.F. Albertyn, Stellenbosch, 1971.

Numerous contributions to the Sowuth African. music encyclopedia, the
first volume of which is to appear early in 1979, and of which I am
an editorial staff member.

J. Ploeger:

Oor ’n paar van ons ouer Volksliedere. Lantern, March 1963, pp. 44-51.

Besonderhede aangaande die Volkslied van de Transvaalsche Republiek.
Historia, 4 December 1973.

Catharina Felicia van Rees. Manuscript article in the files of the Dictionary
of South African biography (HSRC).

S.P. Engelbrecht:

Die Transvaalse Volkslied. Die Nuwe Brandwag, May 1930, pp. 81-90.

Thomas [rancois Burgers: a biography. J.H. de Bussy, Pretoria.
J. Dusscau, Capc Town, 1946.

Resecarch method and difficulties encountered

Since the rescarch material for this project is Africana, I have made extensive

use of phctostats. Some of the documents were in bad repair, with consequently

dull copies.
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My main sources for music and documents were in Pretoria and Holland:

- National Documentation Centre for Music, HSRC, Pretoria.
(Music).

- Merensky Library, University of Pretoria. (Music).

— Kruger Housc Museum, Pretoria. (Music).

- 'S.P. Engelbrecht Museum, Pretoria. (Music and correspondence).

— Open-air Museum, Pretoria. (Music and personalia).

- State Archives, Pretoria. (Documents).

- Johannesburg Africana Library. (Music).

- Arend Dieperink Muscum, Potgictersrust. (Music).

-- Archives of Zutphen, Holland. (Music, correspondence,
legal documents).

— Literary Muscum, ’'s-Gravenhage. (Letters by C.F. van Rees).

Relevant material from the first eight sources above, was photocopied; and through
coerSpondcnce by J. van de Graaf, lciters and legal documents appertaining to

Catharina van Rees were received from Zutphen and ’s-Gravenhage.

There were several difficulties, the main problem being a lack of comprchensive
sources. Although the Suwid-Afrikaanse musickbibliografie was valuable, it is in-
complete. Africana music of the i9th century is not casily obtainable, and when
truced was not always found to be catalogued. There is thus room t'oi' further

delving, for at some point | had to draw the line.

Another lacuna is the lack of French, German, Russian zod other song albums
in the various muscums and archives visited. A study of these could perhaps

bring several other pro-Afrikaner songs and editions of the Volkslied to light.

The letters in the files from Zutphen and ’s-Gravenhage arc in Dutch, French,
German and English, and in many cases are difficult to decipher. In this connce-
tion, German-speaking and [French-speaking people came to my aid. Some of
these letters are attached as Appendix C, and only the sections quoted in the
dissertation have been translated into English. The Dutch quotcs have bccn left

uniranslated. In their orxgmal all these letters make dchghtful reading.

Most of the music cdmons are unddted Surmizing their datcs is difficult and

hazardous: although the wouls of the songs and the nmcnphom on the Covers
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do give some indication of the period of composition. Dating all the works in

Appendix A is a possible research project for the future.

Several confusing issues had to be dealt with. So, for example, the number of
Rahr editions of ‘Kent gij dat volk?’ is still open to question. In the S.P.
Engelbrecht Museura I found a copy dated 1875, with only three pages and
containing only ‘Kent gij dat volk?’ although the cover was entitled Transvaalsch
Volkslied. Transvaalsch Feestlied. However, F.Z. van der Merwe in his Suid-
Afrikaanse musickbibliografie, 1787-1952 states that his edition of 1875, with
four pages, was probably the first edition. He calls the 1881 edition a second
edition and makes no mention of a third edition. I have found three issues
published by Rahr and dated 1875, with identical covers but differing in size

and contents. Perhaps the S.P. Engelbrecht copy (A2/84) (containing only the
Transvaalsch Volkslied) is a first print of the first edition, since correspondence
between President Burgers and Cato van Rees indicates that the Volkslied had
become popular before the Transvaalsch [eestlied was printed. The copy found

in the Johannesburg Africana Library (A2/85) contains both pieces, as, evidently,
did the one referred to in the SAMB (A2/86) (not in the Merensky Library
where the F.Z. van der Merwe Collection is housed). However, the two latter differ

in size. The ihree issues are thus not duplicates.

Of all the compositions listed in Appendix A, less than half have been lifted out
for closer scrutiny. Of these, many were musical ephemera. But the names of two
composers stand supreme in the South African context — Jan Stephanus de
Villicrs (Jan Orrelis) and Catharina Felicia van Rees (Cato). They, more than any
other composers of their time, made South Africa famous at the turn of the

century.

In my search, many documents, especially music and letters, have come to light
again. Of such music, Jan Ploeger wrote: “Om na klanke cn woorde te luister
waarin ons vadere hul liefde tot ons land en voik in die verlede tot uiting ge-

~bring het, kan slegs dic liefde tot ons land en volk versterk, aantoon dat gesonde
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patriotisme ’n kenmerk van alle tyc is! »2 Some of the letters were written by

Cato, others were written to her. They were letters that she cherished, they are

letters that we should cherish too, for they are part of our cultural heritage. In

fact, everything related to the topic of this dissertation belongs to the people of

South Africa.

LIST OF ABBREVIATIONS

App. - appendix

dd. —  dated

e.a. -- et alii (and others)

GRA - Genootskap van Regte Afrikaners

HSRC —  Human Eciences Research Council, Pretoria

i.a. — inter alia (among others)

KHM —  Kruger House Muscum, Pretoria

Mer. Lib. ~  Merensky Library, University of Pretoria

n.d. —  not dated

OFS —  Orange Free State

Pr. —  Printer

Pub. —  Publisher

SAMB —  Suid-Afrikaanse Musiekbibliografie (1958 and 1974)
SPE —  S.P. Engelbrecht Museum, Pretoria

ZAR —  Zuid-Afrikaansche Republiek

2 J. Plocger. Oor 'n paar van ons ouer Volksliedere. Lantern, March, 1963,

p. S1.



CHAPTER 1
IN SEARCH OF A VOLKSLIED

When, in the 19th century,.the Voortrekkers left the Cape Colony, they abandoned
their property and most of their possessions. But with them, into Transoranje and
Transvaal, they brought their language. A language which was to prove a most powerful
unifying force - even in the ficld of music. This language, with its crescence in Dutch,

French and German, proved the common origin of the Afrikaner,

In 1848, when Britain was threatening to turn the Cape Colony into a convict colony,
the Cape poet and newspaper editor J, Suasso de Lima1 (Amsterdam 1791 — Cape Town
1858) appealed to all Afrikaners in his Volkslied,2 set to the old Dutch tune ‘Wien

Neérlands Bloed’, when he wrote:

Het onheil dat ons thans bedreigt (first line)

Door Eendracht maakt men magt. (concluding line)

I quote the first few bars of the well-known mclody:3
Andanie.
14
Pfyj‘ o 1 LTI 33_ e e J (- Z.'___'..',"f."_'__']
=~ e o fe e - [ NS S JEUI o S . B S
ED _a_': ..’,_T'_J_'.._ - 3_ e St _i‘_t & oIl J Pl Il SRR e
e e e
— . RS [ TSI U SIS S — R, —_— _____._._‘_.. - ey
E ‘ _:"'_‘_' S S 13:,_—_‘ _—_r_-I 3__. p— j—'“‘." LL _t.f S
- AN D T ' ‘____. :. 1= ._.f____ ~
] © De Lima settled in Cape Town in 1818 and was the first editor of De Verzamelaar,

a newspaper later (1830) renamed De Zuid-Afrikaan by C.L. Boniface.
~ Bouws, Jan. Musiek in Suid-Afrika. Voorland, Brussels, 1946, p. 49,
3 In Gezelschapsliederen. Compiler J. Kwast. . Bolie, Rotterdam, n.d.
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Thus, even before the declarations of independence by Transvaal (1852) and Orange
I'ree State (1854), a first attempt at a Volkslied for the Afrikaner had been made, and
the last line of De Lima’s poem was to echo through the decades, and was tc become
the motto first of the Republic of Transvaal (ZAR), later of the Union of South Africa

and now of the Republic of South Africa.

After the example set by De Lima, the flow of patriotic songs increased with cach
threat to the identity of the Afrikaner, and, as the greatest threat was experienced in the
Transvaal and Orange Free State, so the musical and poetic resources of the Afrikaner

in general were channelled thence.

The independence of the ZAR was rccognised in 1852, by 1857 it had a national
flag, and yet when Thomas Frangois Burgers (1834 -- 1881) became President 15 years
later (in 1872) the Republic still had no national anthem. Not that there had been no

attempts.

Appendix A is a list of over 300 pro-Afrikaner compositions. Theoretically each of
these could have been chosen as a Volkslied for the Transvaal. However, in the first
five chapters of this dissertation I shall dwell briefly on 28 works which had a direct

connection with the Afrikaners in the two Boer republics.

This chapter will give an account of the search by Transvalers and Hollanders for a

Transvaal Volkslied.

The first known attempt in the Transvaal was the Viaggelied of 1857, by the Rev. Dirk
van der Hoff. As far as is known there was no music, since it was a poem intended to
be declamed at the hoisting of the flag. The poet, Dirk van der Hoff, was the first, and

at one time only, Afrikaans minister in the Transvaal.

In 1855 the Transvaal had drawn up its first Constituiion and when this was approved

in 1856 the Vierkleur was accepted as the official flag of the ZAR. On 6 January 1857,
Martinus Wessel Pretorius was sworn in as first President. Since the landdrost office in
Potchefstroom was as yet the only government office in the Transvaal, the ceremony
took place there. After the oath of office had been taken President Pretorius and his
retinue moved to the Hervormde Church where mirister Van der Hoff officiated. He
addressed the crowd and they gave their President a standing ovation, after which they

all sang Psalm 134 verse 3 (““Dat s’Hecren zegen op u daal’). [t was on this occasion



that the Vierkleur was hoisted for the first time and that minister Van der Hoff read

the poem he had written:

VLAGGELIED 4

Vivat de vlag! Vivat de vlag!
Door vrijheid hier geplant!

Waai rond door Zuid’iijk Afrika
Van Oost- tot Westerstrand.
Waai onbezoedeld schoon en rein
En wapper ook op zee;

Vertoon u aan den volk-ren oog,
Tot aan de verste ree.

God zij met u — God zij met u,
Gij maagdelijke vlag,

En met het volk dat u verkoos,
Tot aan den jongsten dag!

Not only was Dirk van der Hoff author of the Viaggelied, but he too was the main
designer of the Vierkleur. In fact, he played a very large role in the history of the
Transvaal. After the hoisting in Potchefstroom the Vierkleur went to Pretoria on

23 February 1857, where the Viaggelied was again recited by Van der Hoff. Pretoria
had been establisned in 1854 by him. He gave it the name Pretoria Philadelphia
(Pretorius Brotherhood) and had a church built which was also inaugurated on

23 February 1857 by the hoisting of the Vierkleur. On this occasion he admonished
the burgers of Transvaal to rally around their flag, which should be the emblem of
their unity. From Pretoria he went to Rustenburg and Schoemansdal. In this manner
the Transvalers became acquainted with the Vierkleur and the Constitution. However,
Soutpansberg and Lydenburg (with population amere 500 in 1875), dissented. These
towns refused to accept either flag or Constitution until 1858 and 1860 respectively.

In 1858 the Volksraad resolved that:

. is besloten dat eene vlag voor de Z.A. Republiek aangenomen zal worden,
bestaande uit de volgende kleuren: rood wit en blauw, horizontaal even-
breed over elkander gesteld, en groen perpendiculair langs den stok. Daarop
zullen de woorden geplaatst worden: Eendragt maak-'t'ma‘g’t.5

Ds. Van der Hoff’s 'Vlaggélied may be regarded as the first national anthem .of the

ZAR, although there never was, to my knowledge, any attempt to set it to music.

4 Engelbrecht, S.P. Die Vierkleur. Die Huisgenoot, 25 May 1928, p. 9.
5 Tbid. ' v



At this time there was no printing press in the Transvadl and although thls Viaggehed
was latcr published in the Government Gazette, this poem did not appeal to the gencrdl '

lebllC and consequently was forgotten.

‘ After the victory of Majuba (1881) Ds. Van der Hoff wrote another pocm wnth thc :

same mlllal line, now called a Lofzang and sung to the tune of Hymn 13

LOFZANG®

Vivat de vlag, vivat de vlag!

0 waai met roem en ecr,

Hier in ons vrij gevochten land
Gekocht met goed ¢n bloed.’

I quote the melody of Hymn ]3,8 to which this poem was sung:
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Why this earnest search for a Transvaal Volkslicd? Whence the incentive?

This striving for an anthem was not confined to the ZAR. On | August 1865

- H.A L. Hamelberg, a Dutch advocate who had settled in Bloemfontein and‘was the
Volksraadslid for Bethulie, wrote the words of what he hoped would become the
anthem for the Orange Free State (modelled on the rhythm of ‘Wicn,Neérla’ndsc‘h |
B'Iocd’ and inspired by Van der Hofl’s Viaggelied). At his requcst,‘musi(_: was'compdsecl :
by W;lﬂ(}. Nicolai, director of the Conservatoire of The Hague. It was first suﬁg in
“public on 23 F'ebruary 1866 at the 12th anniversary celebratibns of the independence
"oil (hc O"FS by a choir of lilocnifdntein men and women. lt-was most enthuslastxual!y .

| rccmed and the following day the Volksraad proclauned it their Volkshed

{) - Bouws, Jan: Musiek in Suid-Afrika. Voorland, Brussels, 1946, p. 51.
-7 These tast three words were to [ind a climax in ‘Kent gij dat voik?'

8 in Het Boek der Psalmen, nevens Gezangen, bij de Hervormde Kerk van Neder-
land in gebruik. Nederlandsche Bijbel-Compagnie, Amsterdam, 1875.



Within a week an English translation by W.R. Thomson, member of the Cape Legis-
lature, appeared in the Cape Town Volksblad. And, many editions of the éompositioh,
in the form of sheet music or in song albums, were to follow. In fact, throughout the
-existence of the Free State Republic and even after the peace of Vereeniging (1902)
and the coming of Union (1910), this song remained popular and was spontaneously

sung at official gatherings.

The acceptance of a Volkslied by the OFS was one of the Transvaal’s incentives. On
20 November 1866 a further attempt at an anthem for the ZAR was made. No doubt
inspired by the success of the Nicolai composition, a Wesleyan missionéry Joseph
Ludorf is presumed to have been the author of the words published in De Transvaal

Argus of 22 November 1866:

(No title?)?

Heil onzen President,

Van klein en groot bemind
Heil Pretorius!

Gevoel 't steeds gansch en rein

In arbeid, moeit’ en pijn,

“Lieveling des Volks te zijn’’,
Heil Pretorius.

Burgers der Republiek
Houden der hope blik

Op uw bestuur,
Bouw dan uw sterkste schans
In ’t hart des vrijen mans,
En zij uw eerekrans,

Gods heilig vuur.

Edeler vlammen gloed

Vervul’ uw trouw gemoed
Met helden kracht!

En staan wij hand in hand

In ware broederband

Voor God en dit ons land
“Eendragt maakt magt!”

| 9 Engelbrecht, S.P, Die Transvaalse V olkslled Die Nuwe Brandwag, May 1930
p. 83. No title given to this song.



Lamsaard en Leeuwenmoed
Doorstroom’ uw levensbloed
Voor Staat en Kerk!
Godsvrugt met regt gepaard,
Handel, — des lands welvaart,
Kunst, — die der eere waard,
- Uw gunst versterk.

Heil onzen President
Van jong en oud bemind,
Heil, dapp’re u!f
- God geev’ u trouw en rein
In arbeid, moeit’ en pijn
“Vader des Volks te zijn”,
God zegen U!

As this anthem was written to be sung to the tune of God save the Queen and as it
was a hymn of praise to President Pretorius, the burgers of Transvaal found it com-
pleteiy unacceptable. Ironicaily, in November of 1871 President Pretorius the
“Lieveling des Volks™ had to resign as President, largely due to having fallen ihto a
trap set by Ludorf, coupled with a motion of no confidence by the Transvaal

parliament.

In 1873 De Volksstem was established in Pretoria by Jan F. Celliers (father of Jan
F.E. Celliers) at the request of President Burgers, who had vecome the Transvaal’s
new President in 1872 and who believed in a free and vigorous press. From then on
one can follow more easily and more closely the search for a national aﬁthem for the
ZAR. To quote three letters dated 5 September 1873, 12 Septémber 1873 and

19 Séptember 1873 which appeared in the Volksstem:

SIR - In a musical and progressive society like that of Pretoria, wolild it not
be advisable to practise some kind of National Anthem so as to avoid a morti-
fying faiiure and break down like tliat we witnessed in “God save the Queen
at the soiree given in honour of the Bishop of Zululand the other evening? ..
and if the vigorous young Transvaal have no “Natnonal Anthem” it is hlgh
time one of her sons should compose one .

. Lagree ... that the “'vigorous young Republic” ought to have a national
hymn of 1ts own .

We think it a pity to introduce the question of “nationality” where people -
of different nations have hitherto amalgamated with contented minds ... We
might even promise to accept his national anthem, if a competent and impartial ‘
- musical committee pronounce that it comes “‘up to the mark™ of our ambition,
humbly stlpulatmg that the accompamment be not a banjo!




In De Volksstem, 2 January 1875, one finds published the words of another anthem '

by an anonymous author:

VOLKSLIED VOOR DE TOEKOMST

Van waar in 't schoone Zuiden
De trotsche Bergvorst troont,
En bij’t gedruisch der baren..
Zich "t hoofd met wolken kroont,
Tot ver in ’t heete Noorden,
Waar blanken voet 0ok ga,
Daar licht in rust en vrede
’t Vereenigd Afrika.

Wat roemt gij op uw wondren,
Europa, als gij telt
Het aantal uwer zonen,
Die d’armoe nijpt en kwelt?
Wij ruilen niet uw steden,
Al zijn ze schoon en groot,
Voor onze ruime velden:
Want hier is werk en brood.

En als het ons te nauw wordt,
Dan trekken wij maar voort,
En sparinen onze tenten
Weer in eén ruimer vord. -
Hier is voor onze kinderen
Nog open grond genoeg,
Om waar ze gaan te brengen
Den Bijbel en de Ploeg.

“Niet als de felle veldbrand,
Die schrik verspreidt en wee;
Maar als de heldre bergstroom,
Die zegen brengt en vrée,
Zoo gaan wij altijd verder,
En bieden waar wij gaan,
Die volkren die wij vinden,
Beschawing, vriendschap aan.

‘Door eendracht zaam verbonden,
In hechten broederband,
Zijn allen vrije burgers
Van dit vereenigd land.
Niet al de diamanten
Van onzen rijken grond,
Niet al het goud kan breken
Den dierbren broederbond.



O! wil ons steeds besturen,
God! onzer Vaadren God!
In Uwe Vaderland
Bevelen wij ons lot.
O! zegen onzen arbeid,
Zie neder in gena,
En laat uw gunst hekroonen
't Vereenigd Afrika.

X

In the course of the present research, no evidence of a musical setting for this

Volkslied voor de Toekomst has been found.

In the Volksstem of 10 April 1875 there appeared the words of an English anthem
entitled Transvaal Hymn (by A,H.B.), It is apparent that this hymn was set to music
since it was sung in the English Church on the occasion of the Pretoria Artillery and
the Volunteers leaving on commando (Voiksstem, 5 June 1875). The words are as

follows:

TRANSVAAL HYMN

Oh! Monarch of Creation,
Almighty King of Kings,
Thou Ruler of all nations,
Disposer of all things;
To whom betongs all glory,
All honour, power, and praise,
Whosc reign supreme triumphant,
Knows neither change nor days —
To Thee, to Thee, Great Giver,
Our prayers we now present,
God save our Free Republic,
And bless our President!

-Our records boast no glory,
No conquests yet begun,
Our place in Fame’s vast story
Must yet be earned and won;
And may no blemish darken
' The still unwritten page,
To cause our name dishonour,
In hist’ry’s future age.
To Thee, to Thee, Great Giver,
etc,



Oh! may our fields be fruitful,
Our flocks increase tenfold,
And may our children prosper,
As Isracl’s did of old;
May never plague torment us,
From pestilence defend;
Make every soul a Christian,
And every foe a friend.
To Thee, to Thee, Great Giver,
Our prayers we now present,
God save our Free Republic,
And bless our President!

Around our widespread borders
Do Thou maintain a peace,
Till freedom reigns with order,
And alt dissensions cease;
Till Thy right hand, dispelling
The heathen gloom of night,
Shall enter every dwelling,
The Gospel ray of light,
To Thee, to Thee, Great Giver,
etc.

A.H.B,
Although Arthur Bird was a well-known local boet, it is not certain that he was
“A.H.B.” and author of the Transvaal Hymn. However, he is known to have com-
posed both music and words of the Digger’s Song dedicated to Pres. Burgers
(Volksstem, 10 October 1873). Another possible local author is Albert Brodrick,
poet of War Song, music by A, Gainsford (Volksstem, 10 June 1876).

IFor want of written evidence, and in view of the short lapse of time between first
publication of the words and the singing of the Transvaal Hymn, it may perhaps be
assumed that the words were sung to one of the accepted English hymns, ‘All glory,

laud, and honom’IO would be a ‘natural’ choice:

10 Methodist Hymn Book.
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And now one enters the phase in which President Burgers himself took a personal
and determined interest in a new national anthem for the Republic. He was a
highly cultured man and idealist who went to Europe in 1875 determined to
procure a loan for the proposed railway line to Delagoa Bay (Maputo), and to
bring back a national anthem that would inspire and unite his people. (He himself

had also redesigned the flag and coat-of-arms before he left Pretoria.)

In Europe he called in the help of various Dutch poets and composers. G.J. Soeterik
dedicated his Militaire Marsch voor het Artillerie Corps der Suid-Afrikaansche .

~ Republiek to the President (see Appendix A 1/425 ). Two anthems with words

as well as music were submitted to President Burgers for approval: one by the
“Amsterdam cleric J.J.L. ten Kate with music by the well-known Utrecht composer
Richard Hol:1 I Een lied voor Transvalen. The otherwas by Adclheid Horch, with

music also by Richard Hol: Wij zingen hier als vrije zonen.

Both these anthems portrayed a love of the Transvaal and of the Transvalers. Holland
had always been a friend of the Voortrekkers and of the young Z.A. Republic, Where
did the first Transvaal predikante, and teachers, and government officials come from?
From Holland. And this at a time when to be a friend of the Boers meant to fall into

disfavour with England.
Both these songs appeared simultaneously in the same sheet music publication:

(A2/28) HOL, R. Een lied voor Transvalen, woorden van J.J.L. ten Kate.
Wij zingen hier als vrije zonen, gedicht van Adelheid Horch.
For solo voice and piano accompaniment. H. Rahr, Utrecht,
Arnhem, [876. KHM

In view of its scarcity and Africana value, I quote the whole

publication:

11 See Chapter X for further details.
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President Bur_gers gratefully acknowledged these compositions, but did not accept
either anthem as a national anthem for his country. For this he brought another
song from Holland: the words and music by a noble Dutch woman, who loved the
Afrikaners with a loyal love. She was Catharina Felicia van Rees. And the story

of her creation of the Transvaalsche Volkslied is told in Chapter VII.

But she did not give him only one anthem. She gave him two national anthems to

choose from.: Transvaalsh Volkslied and Transvaalsh Feestlied.

President Burgers was delighted. In his opinion “Kent gij dat.volk?’ was the best of
all. He brought it back to the Transvaal and the people agreed. It was sung in the
schools, and in the towns of the Boers. And, during the Three Year War against
England (1899—-1902) it also became known throughout Europe and the Western

world. A veritable National Anthem.

President Burgers arrived back in Pretoria irom Evrope on 1 April 1876, the next day
(2nd April) the following local anthem was written, and published in De Volksstem
of 15 April 1876:

AAN PRESIDENT BURGERS
Volkslied voor kinderen in de Republiek

Thomas Burgers leve! o
Lieve God, o! spaar hem lang!
Dat uw gunst hem zegen geve
En hij onze liefd’ ontvang’!

Wil hem moed en wijsheid geven,
Schraag hem, Koninklijke Hand,

Die den schepter houdt geheven,
Tot geluk van ’t vaderland.

Wil hem met uw geest bestralen;
Schenk hem vree door Jezus’ bloed.

Schocner kan geen kroon ooit pralen,
Met dien vrede in ’t gemoed.
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Wijdt hem uwe lofgezangen,
Kindren, houdt zijn naam in eer!

Zijn kroon van God ontvangen,
Legge hij eenmaal roemvol neer.

Dat hij bij den hoogsten Koning,
Eenwig ruste voor zijn troon,
In de zaal’ge hemelwoning
Met een onverwelkbren kroon.

Pretoria, 2 April 1876 C

Soon after the President’s return there was yet another attempt at a national anthem.
This was an aftermath of his appeal to Dutch composers. Kapitein F.C. Tromp had
come to the Transvaal with a Viaggelied (words by W P. van Hengel and music by
J.W. Berner). In aletter tabled before the Volksraad on 27 May 1876 he wrote:

Ik vereer mij Ed. Achtb. hierbij te bieden, namens den heer W.P. van Hengel
te Amsterdam, het door hem vervaardigde vlaggenlied.

Het moge een bewijs te meer ziin der ingenomenheid die bij velen in Neder-
land bestaat voor de Zuid-Afrikaansche Republiek, en die het mijn hoop en
streven is, dat door uitbreiding van bestaande en schepping van nieuwe
handels- en andere belangen voortdurend zal toenemen.

Since the Volksraad appreciated the friendship of Holland and would not insult such

a delegation’s gift, they accepted the offer_and passed the following resolution:

De Volksraad heeft met genoegen ontvangen het vlaggelied, vervaardigd door
den heer W.P. van Hengel en op muzick gezet door den heer J.W. Berner.

De Volksraad draagt den Voorzitter op die heren den dank toe te brengen
voor hunne belangstelling en verklaart dat lied te zijn het vlaggelied van de
Zuid-Afrikaansche Republiek met opdragt aan de Regeering om het te laten
afdrukken en het voor het publiek verkrijgbaar te stellen tegen een geringen

prijs.

The words were duly published in the Volksstem of 3 June 1876:
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VLAGGELIED

O! Vaderland waar zooveel bloed
Vergoten werd voor haar bevrijding,
Transvalers! die door heldenmoed
Een Republiek kreegt door bestrijding
Hoe heerlijk waait ook nu die vlag
Ons met zijn rijke kleuren tegen,
Waar ieder fier op wezen mag,
Getuigend van verwonnen zegen,

O! Vierkleur, blijf nog jaren wapp’ren
Gij zijt ons dierbaarder dan goud,

Want gij getuigt van onze dapp’ren,
Geliefd symbool voor jong en oud.

Uw Rood, zij blijve’t liefdesteeken;
Uw Groen de jeugd die nooit vergaat,
Uw Groen de jeugd die nooit vergaat.

Dat wij met irots die vlag waardeeren,
Die zooveel schoons in zich bevat;

En welke wij bij anderen eeren.
Zij blijven ons een dierbre schat,

God hoede haar voor de verdrukking,
Van welken aard die wezen mag,

En waar zij waait blijft de verrukking
Als toen men haar ontplooien zag,
Als toen men haar ontplooien zag,

Although these words appeared in the Volksstem, they were not published in the
Government Gazetie until six months later. Despite its official acceptance and des-
pite its appearance in the press, this Viaggefied was never heard of again. No incor-
poration in song albums or editions in the form of sheet music have been found in

the course of this research. No trace of its music setting has been found either.

Eleven years later the following poem appeared in the Volksstem (11 July 1887) —

another patriotic Volkslied for the Transvaal, this time in Cape Dutch:
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VOLKSLIED IN KAAPSCH-HOLLANDSCH

Burgers van ons Republiek,
Afrikaanders, alle,
Laat ons trachte wat ons kan,
Dat ons vrijheid nie vervalle;
Laat ons iedereen hier zijn
Onvervalscht Republikein:
Niet alleen in naam en schijn,
Maar ook in hart en daad.
't Is de eendracht maakt de macht,
Samen werken geeft ons kracht,
En verdeeling geeft ons smaad;
Geef den vreemd’ ling uwe hand,
Waar vandaan hij dan ook al,
Van de Kaap of van Naial,
Wees zeker dat hij worden zal;
Vriend van ons Transvaalsche land.
Geef hem rechte met uw: kinderen,
Laat geen jaloesie ons hinderen,
Dat ons land vooruit mag gaan.
Stemgerechtigd, laat hem delven,
Tot de voordeel van zichzelven,
Tot de voordeel van ons vaan.
Vooruit, in de loop der tijde,
Alle vijandschap op zijde;
Vooruit, alle, hand aan hand,
Met geen tweedracht in ons midden,
Krachtig kunnen wij dan bidden:
‘God behoede volk en land’.

W
Even later,.l.‘.z A.T. Clauset, a temiporary Transvaler, composed the following song:
(A1/76) CLAUSET, A T. Zuid-Afriknansch Volkslied. For solo voice and

piano. J.A H. Wagenaar, Utrecht, n.d. Merensky Library.

I quote the whole work:

12 How much later is not known since this work is undated. However, Clauset is
known to have been in the Transvaal in 1894 (in the employ of the ZASM),
and to have been deported to Holland during the 1899—1902 war. 1 assume
that this song was composed during this war, and was intended for the Trans-
vaal Boers, hence the Transvaai coat-of-arms and motto on the cover.
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So, through the years, Transvalers and Hollanders wrote patriotic songs for the
Zuid-Afrikaansche Republiek, each hoping to be considered as a national anthem.
But ever since 1875 the Transvaalsch Volkslied of Catharina van Rees had been
establishing itself among the people. And it was finally to prove that President
Burgers had, in truth, found a National Anthem for his young and vigorous
Republic — an anthem which was to outsttip all its rivals, not only in popularity

but also in quality,
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CHAPTER 1l

THE RIVALS

Chapter I gives an account of the search by Transvaler and Hollander, for a Volkslied
for the ZAR. However, this search was by no means confined to Transvaal and Holland.
In fact, a tremendous response came from the rest of South Africa, from the Cape

Colony and Natal — a response which was to produce strong rivals for ‘Kent gij dat volk?".

An abortive attempt came from the Cape with the National Anthem of George Daws
(A1/82), published by Van de Sandt de Villicrs & Co., Cape Town in 1875. Like the
work of Ludorf it was set to the music of God save the Queen. Despite its having been
arranged especially for “the occasion of laying the foundation stone of the ncw Houses of
Parliament, Cape Colony”; and despite the close link between Cape and Transvaal, it faded
into oblivion. No doubt the tune had associations too unpatriotic for the Transvaal — in ‘

that year alrcady feeling the build-up of pressure from Britain.

However, the “Cape” poem * 'n lder nasi’ (words by Pannevis, Hoogenhout, D.F. du Toit
and S.J. du Toit) was much more popular. It inspired three carly musical scttings, two by
1.S. de Villiers and one by W. van Gorkom (from c. 1860 to c. 1880). Chapter IV deals

exclusively with this poem and its various musical settings.

The Genootskap van Regte Afrikaners (GRA) had been established in Paarl in 1875, under
the chairmanship of the Rev. C.P. Hoogenhout' two of its aims being the promotion of
Afrikaans and the unification of Afrikaners throughout South Africa. Thus the GRA was
intenscly aware of events in the Transvaal and threats to the sovereignty of the Zuid-

Afrikaansche Republick.

Pressure on Pretoria was mounting, and on 12 Aprii 1877 the Transvaal was annexed by

Sir Theophilus Shepstone — without a shot having been {ired. The influence of President

Burgers came to an end. This man, “educated in the high idealism of the 19th century”,1

of whom, on his leaving Cape Town for Europe in 1875, it had been said, “No man in

South Africa is more liked and admired than the l”rcsident”2

, and who in Arnhem was
calfed “den man van gcestkracht”3; this man had lost to Britdin. And on 9 May 1877,

to a fanfare of trumpets, hundreds of British troops marched into Pretoria.

1 Simuts, J.C. Foreword in Engelbrecht, S.P. Thomas Francois Burgers: a biography.
J.H. de Bussy, Pretoria; J. Dusseau & Co., Cape Town, 1946, p.iii.

De Volksstem Suppl., 20 March 1875.

De Volksstem, 4 March 1876.

[PV O
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This threat to the identity of the Afrikaner evoked a powerful response from the Cape.
While the Transvalers were regaining their independence (1880), the GRA through its
paper Die Patriot organised a competition for a Transvaal Volkslied, in Afrikaans and

Dutch.4 Their sentiments were that

. Transfaal het wel 'n sogenoemde Folksliid, mar dis ’n liid wat op order fan
o'erlede Pres. Burgers gemaak is in Holland; en elkeen behoort te weet dat
'n Folksliid ni op di maniir kan gemaak_worde in 'n freemde land ni, mar
moet gebore worde uit di Folks—histori.S

The Pasriot was also reacting strongly to the influx of “‘uitlanders” to Transvaal, and

to the foreign cultures accompanying them.

Thus were born ‘Di Fiirkleur fan ons diirbaar land’ (see Chapter V) and ‘Op, op met de
Vierkleur’ (see also Chapter V) — each aiming and claiming to be the Transvaal Volkslied.
Each, in fact, “hallowed through common usage if not by official adoption” (see p.3).
Each helping to unite the Afrikaner. Each, to a greater or lesser degree, achieving fame

in Europe. Each a worthy rival of ‘Kent gij dat volk? .

This patriotic, inter ‘provincial’ movement also led to the composition of anthems for
the Cape and Natal. In 1879 C.P. Hoogenhout wrote the following words to “an old

© South African folktune” (the composer of which I have not been able to identify):6
WAAR TAFELBERG BEGINT

Waar Tafelberg begiut
tot ver in di Transvaal
Woon cen vercenig volk —
cen algemeene taal,
'n Volk, voorheen miskend,
’n taal, voorheen gesmoord
Maar nou, maar nou beroemd,
ge-eerd in Oos, Wes, Zuid en Noord.

Di Afrikaanse taal

di klink vor ons so soet;
Hij is ons moedertaal,

dit ons in merg en bloed.
Ons ruil hem vir gen taal,

al is di nog so skoon
Daarvan het ons gelij

veragting, smaad en hoon.

4 Sce Chapter V for detailed account.
5 Ons Klyntji, July, 1899, .
6 Bouws, J. Musiek in Suid-Afrika. Voorland, Brussels, 1946, p. 55.



28

Gedenk aan Volk en Land,
getrouwe Hemelheer!
Siet gunstig ook op ons,
nes op ons vaders neer!
Bekroon ons handewerk
en skenk ons Uw gena!
En Zegen, zegen, lieve Heer,
“vereenigd Afrika! ”

1 quote the music as arranged by S.H. Eyssen in Die FAK-Volksangbundel (1937), page 50:
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Later Arnold Spoel, contemporary and compatriot of Catharina van Rees (see Chapters X,
X1), wrote new music to the same words in a work for solo voice and choir with piano
or organ accompaniment, entitled Vercenigd Afrika. Ein Burenlied (A1/429). In 1905

this work was even to be entitled Qiis toekomstige Folksliid. 7
I quote Vercenigd-Afrika on the following 4 pages.

{Note that the last two lines of the first and last stanzas are dealt with differently

by Eyssen and Spoel.
Eyssen in 4/4 time scts the words of these respective two lines as though they read

Maar nou, beroemd, geeerd
in Oos, Wes, Zuid en Noord

(and)
En Zegen lieve Heer,

“vereenigd Afrika!”

Spoel, keeping to 3/4 time has no problem with the original text (see bars 123 - 141).
He even changes to 2/2 for the last stanza without sacrificing the original words

(sce bars 23 and 24 of the Koraal section)).

7 De Gezellige. Paarl Drukpers Maatschappij, Paarl, 1905, p.14.
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Before the outbreak of the Anglo-Boer War of 1899 — 19‘02‘, Rocco de Villiers,combbscd

" Een Zuid-Afrikaansch Volkslied (A1/139), which I quote in full:
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EEN ZUID-AFRINAANSCH VOLKSLIED.
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In 1886, F. Reginald Statham composed the Natal Anthem and, realizingrthe existing need,

proceeded to compose anthems for the Cape Colony and South Africa in general.

A specially

photographed copy of the Natal Anthem, made by his son (A1/435) and housed in the F.Z,

vyan'dcr Merwe Collection (Merensky Library, Pretoria), indicates that this work was first

| composed for solo instrument and string quintet — it thus originally had no words. 1 quotc

the first few bars:

NATAL ANTHEM
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An article in the Week-end Advertiser of 22 December 1928 states that English words
were added by Miss Stead and that this anthem was first sung in Natal schools in 1889.

I quote Miss Stead’s poem as printed in the afore-mentioned newspaper:

NATAL ANTHEM

To Thee, O Lord Almighty, we lift our carnest prayer

. That Thou wilt bless and prosper our land so green and fair,
Where long ago there rested a weary toil-worn band,
Who named their Christmas haven Natal, the Christmas land.

Give wisdom to our rulers, bid strife and discord cease,

And grant witi.n our borders prosperily and peace,

That race with race agrecing united we may stand,

While Britain’s ancient banner waves o’er our Christmas land.

Wherever duty calls them, where peril most appears,

Their hearths and homes defending, God grant our volunteers
That loyal, brave and faithful, they side by side may stand
For our adopted country, our sunny Christmas land.

Though storms without may threcaten and tempests round us swell,
We pray that in our country goodwill and peace may dwell;

Then grant us, Lord, thy blessing, and with Thy mighty hand

Still guard thro’ every danger our own decar Christmas land.

According to this same article Mr. Statham, onc-time editor of the Natal Witness, and

Miss Stead were residents of Pietermaritzburg, and —

This Anthem is believed to have secured the first award in a competition for an
anthem suited to the Colony of Natal and was first sung at the breaking-up
ceremonies of a number of schools at Christmas time in 1889 and presented for
a number of years until at least 1895, if not iater. It was also played and sung at
concerts, often as the opening item ..

If these words were translated into Afrikaans (perhaps by Pres. F.W. Reitz of the

Orange Free State), I have not been able to find them.

Also from the pen of Statham came the Cape Colony Volkslied (A2/584), for which he

composcd both words and music:
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The Afrikaans transiation of the Cape Colony Volkslied was by Pres. F.W. Reitz:

WIHL TAFELBERG ZAL STAAN
Volkslied van de Kaapkolonie

Hollandsche vertaling door

Zijn Hoogedele den Staats-

President van den Oranje Woorden en Muziek door
Vrij Staat F. Reginald Statham

De zecman van den ouden tijd,

Mect mast, en ra, en zeilen kwijt,

Toen hij der stormen Kaap trotseerd’,
Heeft van dit land geprofeteerd;

“Dit land zal zijn een land der hoop,

Voor die zijn hand aan’t werk wil slaan,
‘Wijl zee-stroom vloeit en storm-wind loeit,
n gene Berg zal staan.”

Bewaarheid is des zeeman’s woord;

Uit hoop vervuld spruit hoop nog voort;

Wij streven steeds met nicuwe kracht,
Terwijl ons lied klinkt klaar en zacht:

“Dit land zal zijn een land der hoop,

Voor die zijn hand aan't werk wil slaan,
‘Wijl zee-stroom vioeit, en storm-wind locit
En Tafelberg zal staan.”

Hier lispten wij ons cerste woord,

Hier ’t eerste kinderlicd gehoord,

Hier luidt de klok nog immer voort

Een zegen op de bruid.

En als de jaren henen gaan,

Houdt ’t kinderlijk gebed nog aan,

Dat hicr ons’ graf ook eens moog’ staan,
Met volle hart geuit.

Komt allen dan, komt jong en oud,

Waar zich onz' roemrijk vlag ontvouwt,

En zweert, wat ook gebeuren zal,

Om trouw te blijven, ecn en al’,

Met hart en hand, aan’t Vaderland,

Waar onze pain ook mogen gaan,

‘Wijl zee-stroom vloeit, en storm-wind loeit,
En Tafelberg zal staan;

‘Wijl zee-stroom vloeit, en storm-wind loeit,
n Tafelberg zal staan.

And, Reginald Statham did not stop here. He composced the music and words to yet
another anthem which he called South African Volkslied (A2/58¢), which | quote in

full:
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. | Gome, brothers, come!
SOUTL[ AFRICAN VOLESLIED.

Words and Music by F. R Sravnam,
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The beautiful Afrikaans words again were those of Pres. Reitz:

KOMT,BROEDERS, KOMT!
ZUID-AFRIKAANSCH VOLKSLILED

Woorden en Muzick Holandsche Vertaling door Zijn
door IF.R. Statham Hoogedele den Staats-President
van den Oranje-Vrijstaat

Komt, broeders, komt, de tijd is daar,
Laat twist ons niet meer scheiden;
Laat wil en daad, na rijp beraad,
Tot Eenheid ons nu leiden;
Uitéén gerukt, te lang gebukt
Het vrecemde juk te dragen,
Slaat hand in hand, door gansch het fand,
Dan zal geen vijand plagen.

Komt, broeders, komt, laat ons niet meer
Van strijdbanicren spreken:

De Rood-Kruis vian, d’Oranje-baan,
Of Vrijheid’s Vierkleur-tecken;

Die een en al ons wijzen zal
Historisch op onz’ plichten,

Door Hoop en Spoed, Geduld en Moed,
En Lendracht, Macht te stichten.

Komt, broeders, komt, van Qost tot West,
Is ¢’Eenheid’s snaar aan "t trillen:
Der Toekomst loon is Vrijheid” Kroon,
't Zijn slaven die niet willen:
Partij-zucht strijd, geld dat misleidt,
Noch woeste krijgs-pevechten,
Verbreek’ den band, die in dit land
Die aan elkdar zal hechten.

One sees thus that Statham was responsible for the music of the Natal Anthem, the
Cape Colony Volkslied and the South African Volkslied, as well as the original words
for the (wo latter works, which Pres. Reitz translated into Afrikaans. They were a

formidable and unique artistic partnership.

The compositions mentioned to date in this dissertation arc by no means all the works
inspired by Afrikaner nationalism in South Africa. They have been selected for three main
reasons: they indicate the first surge of Afrikaner nationalism in music up to the
Anglo-Boer War; they were a direct result of the Afrikancr struggle for identity (the
works of Statham were also in direct sympathy with this struggle); and cach aspired to

be a national anthem (for Transvaal alone or for Scuth Africa including the Transvaal).



Appendix A (1 and 2) of this dissertationsis a bibliographical list of patriotic music
inspired by the Afrikaner cause. In the list many more works than have yet been dis-
cussed are to be found, most of them were published but a few are still in manuscript
form. The list indicates inter alia where most pieces are to be found (Kruger House
Muscum, Merensky Library, Human Sciences Research Couticil, other museums, or

whether privately owned).

Appendix B is a chronological list of some of the works mentioned in Chapters 1 to V.

Perusal of this list shows:

(i) tlie dearth of South African composers

(if)  the wealth of South African poets.

From this list, numbers 4, 9, 12, 18, 19, 20 and 21 will be discussed in detail in the

ensuing chapters.
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CHAPTER 111
VOLKSLIED OF THE ORANGE FREE STATE

The two South African wars of independence, 1880—1881 and 1899 -1902, evoked
sympathetic reaction in various European countries. This sympathy came to the forc

in different forms: as donations, articles in newspapers, speeches, charity concerts, and
spontancous large-scale receptions for visiting Boer leaders. Ail of which was clear evi-
dence of fervent participation in the fate of the fighting burgers in the Boer republics of
Transvaal and Free State. It was a matter of involvement in the cause of justice. Poets
and musicians of standing rejoiced or mourned as history unfolded. The music and poems
produced were of all kinds. But whether good, bad or indifferent they were an expression
of kinship of and by the people of Europe, America and Russia — appearing in magazines,
song books, printed and distributed — even on loose sheets of paper. Some songs were
entirely original, some had new words ta old and beloved melodies, others had new

melodies to old words with new emphasis. It was a very active quarter century.

And, this flood of compositions did not flow in only one direction, from LEurope to South
Africa. FFor it was now, in this milicu, that five works mentioned in .Chaptcrs I and Il grew
in stature from local patriotic songs, to compositions that inspired not only the whole of
Europe (as in the case of ‘Heft, Burgers’, ‘Een ider nasie’, ‘De Vierkleur van ons dierbaar
land’ and ‘Op, op met de Vierkleur’) but even the whole of the Western world (‘Kent gij
dat volk ™). |

The first work to be lifted out of this short list for detailed discussion is the Volkslied of
the Qrange Free State. Although it never pretended to be a Transvaal Anthem, ‘Heft,
Burgers’ nevertheless was intimately interwoven with the history of the Transvaal Volks-
lied — it acted as real stimulus, it was even sung on patriotic occasions in the ZAR, it was
often published in conjunction with the Transvaal Volkslied, it likewise was popular over-
scas and it was also published in various forms. The composer and poet were almost in-
variably given due acknowledgement, which was not the case with the four Transvaal

anthems mentioned above, as will be shown,

Ever since their independence, both the Transvaal and Free State republics had been think-
ing in the direction of flagsongs and national anthems. The ZAR was the first to have an
official flag ‘song’ (the poem Vlaggelied by Rev. Dirk van der Hoff, in 1857). The OFS
followed suit with its own flagsong, and went on further to a national anthem. On

I August 1865 the words of this anthem were written by H.A L. Hamelberg, Volksraad
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member for Bethulie. He sent his poem to W.F.G. Nicolai, director of the Royal Conser-
vatoire in The Hague, who set it to music. On the 12th anniversary of the independence
of the OIS, ‘Heft, Burgers® was first sung in public (23 February {866) —~ by a choir, to
the Volksraad; and the following day it was officially adopted as National Anthem of the
OFS Republic.

The poem was originally in Dutch, comprised 9 stanzas, and was published in the Volksblad
of 23 February 1866 and again in the Friend of the I'ree State and Bloemfontein Gazette
of 3 March 1866:

VOLKSLIED

door den heer Mr. H.A.L. Hamelberg opgedragen aan de
burgers van den Oranje-vrijstaat en door den Volksraad

als zoodanig met dankerkentenis aangenomen. Op muzick
gebragt door den bekenden Hollandschen componist, de heer
Nicolaf.

Heft, Burgers, "t tied der vrijheid aan
:n zingt ons eigen volksbestaan!
Van vreemde banden vrij,
Bekleedt ons klein gemeenebest,
Op orde, wet en recht gevest,
Rang in der staten rij.

Al heeft ons land een klein begin,
Wij gaan met moed de toekomst in,
Het oog op God gerigt,
Die nooit beschaamt, wie op Hem bouwt,
Op Hem als op een burgt vertrouwt,
Die voor geen’ stormen zwicht.

Vervuld met liefde tot ons land,

Gaan wij eendrachtig hand aan hand,
In voorspoed en in druk;

Als broeders staan w* elkaar ter zij,

In cer en trouw: zoo stichten wij,
Het zekerst volksgeluk.

Bescherm, o Ged, den Raad van 't land,

Geleid hem aan Uw’ vaderhand,
Verlicht hem van omhoog,

Opdat zijn werk geheiligd zij,

L:n vaderland en burgerij

. Tot zegen strekken moog!



Zie in gena en liefde neer
Op onzen President, o Heer!
Wees Gij zijn toeverlaat!
De taak, dic op zijn’ schouders rust,
Vervulle hij met trouw en lust
Tot heil van volk en staat!

Len warme, reine godsdienstzin
Dring’ in ons aller harten in,
I:n maak’ ons hier op aard,
Het worstelperk voor d’ceuwigheid,
In ’t Koningrijk, der deugd bereid,
Len zaal'ger leven waard!

Dwingt woest geweld ons tot den strijd,
Geschonden’ eer of waardigheid

Tot ’t grijpen van het zwaard,
Dan trekken w’ op met leeuwenmoed
Ln off’ren gaarne goed en bloed

Voor 't land, ons lief en waard.

MLT GOD VOOR VOLK EN VADERLAND!
Dic leus doen w” altijd trouw gestand,
Zells in den heetsten strijd.
Voor liem die zoo te wapen snelt,
Die zoo zijn God tot schild zicht stelt,
Is zegepraal bereid,

Heil, driewerf heil den dierb’ren Staat,

Het volk, den President, den Raad!
Ja, bloei” naar ons gezang

De Vrystaat en zijn’ burgerij,

In deugden groot, van smetten vrij,
Nog vele eeuwen lang!

Although the words are vaguely modelled after those of H. Tollens in ‘Wien Néerlandsch
Bloed’ (the unofficial national anthem of Holland), | agree with C. Faure von Ludwig when
he maintains that this modelling was more in concept than in word.! The Friend of the Free
State and Bloemfontein Gazette of 8 June 1866 even spoke of plagiaristic borrowing. Others
thougit the music of Nicolai' too sweet. But, the Free State burgers liked it, and so did the

Transvalers. And, the enthusiastic acceptance and use of an anthem is a sine qua non for it

| Human, J.L.K. Musiek in die Oranje-Vrystaat vanaf 1850 tot aan die begin van die
Anglo Boere-Oorlog. M Mus dissertation, UOEFS, 1963, p. 128.
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to be called, in truth, a national anthem. ‘Heft, Burgers’ was that. It had no noteworthy

rivals.
Straightforward sheet music editions of ‘Heft, Burgers’

in the years to come there were many straightforward publications of ‘Heft, Burgers’,
seldom, however, with all 9 stanzas. The foliowing is an early sheet music edition,

published in Cape Town (with all the stanzas).

{A1/340) NICOLAIL, WI-.G. Volkslied van den Oranjevrijstaat. ‘‘Vierstemmig
' bewerkt door den Componist,”, with piano accompaniment. Words
by H.A.L. Hamelberg. Pub. R. Muller, Cape Town, n.d. Pr. F.M.,
Geidel, Leipzig. HSRC (800)

i quote the whole publication:
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Volkslied van den Oranjevrijstaat
olkslied van den Oranjevrijstaat.
‘Woorden van MT H.A.1.. HLAMELBERG. ‘ ’ Muzick van W, F.G. NICOLAT.
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Volkslied van den Oranjevrijstaat.

- AP e

1.
Heft, Burgers, 't lied der vrijhcid aan,
En zingt ons eigen volksbestaan!
Van vreemde banden vrij,
Bekleedt ons klein gemeenebest,
Op orde, wet en regt gevest,
Rang in der Staten rei

2. ,
Al heeft ons land een klein begin,
Wij gaan met moed de tockomst in,
Het oog op God gerigt,
Die nooit beschaamt, wie op Hem houwt,
Op Hem als op een’ burgt vertrouwe,
Die voor geen' stormen zwicht.

8.
Vervuld me licfde tot ons land.
Gaan wij eendragtig hand aan hand.
In voorspoed en in druk;
Als broeders staan w'elkaar ter tij
In eer en trouw: 200 stichten wij
Het zekerst volksgeluk.

4.
Bescherm, 0o God, den Raad van 't land,
Geleid Hem aan Uw vaderhand,
Verlicht hem van' omhoog,
Opdat zijn werk geheiligd zij
En vaderland en burgenij
Ten zegen strekken moogt

0.

b.
Zie in ygend en liefde neér
Op onzen President, o Heer!
Wees Gij zijn toeverlaat!
De taak, die op zijn' schouders rust,
Vervulle hij met trouw en lust,
Tot heit van volk en staat!

8.

Een warine, reine godsdicnstzin
Dring’ in ons aller harten in
En maak' ons hier op aard,
Het worsteiperk voor d'ecuwighcid,
In 't Koningrijk, der. deugd bereid,
Een raal'ger leven waardl

1

Dwingt woest geweld on tot den strijil,
Geschonden' eer of waardigheid

Tot 't grijpen van het zwaard,
Dan trekken w’ op met leeuwenmoed
En off'ren gaarne gocd en bloed

Vor 't land, ons lief en waard.

8.
Met Qod voor volk en vadertand!
Dic leus docn w' altijd trouw gestand,
Zelfs in den hectsten strijd.
Voor hem, die zoo te wapen snelt,

.Die zoo zijn’' God tot schild zich stelt,

Is zegepraal bereid.

Heil, driewerf heil den dierb'ren Staat,
Het Volk, den President, den Raadl

Ja, bloei' naar ons gezang
De Vrijstaat en zijn burgerij,

- In deugden groot, van smetten vrij,

Nog tal van ecuwen lang!
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Another interesting sheet music edition of ‘Heft, Burgers’ was the following:

(A1/338) NICOLA'I‘,‘W.F.G. Volkslied van den Oranjevrijstaat. In four-part harmony
with slight harmonic variations in bars 3, 5 and 7. Has 3 stanzas
(1,2 and 9). Publisher unknown, n.d.
This is an unidentified publication in the F.Z. van der Merwe Collection
in the Mcrensky Library, and could well be the J.S. de Villiers (‘Jan Orrelis’)

choral arrangement published in 1875 (A1/332).

As stated earlier, the national anthems of Free State and Transvaal were sometimes

sung together. They were also sometimes published together:

(A2/73) De Twee Volksliederen van Transvaal en Oranje-Vrijstaat, “yoor school
en huisgezin. Pub. S.L. van Looy, Amsterdam, 1900.
This edition was advertised on the back cover of De Zwerver.in de Tafel-
baai (A2/94). '

Straightforward publications in song albums. Nicolai'acknowledged as composer.

Around 1885, F. Reginald Statham of Pictermaritzburg became active in the field of
national anthems. He composed an anthem for Natal in 1886 (Natal Anthem, A1/437)
andSor the Cape Colony (Cape Colony Volkslied, A2/58a), and translated those of the
OFS (Volkslied of the Orange Free State, A2/58b) and ZAR (Volkslied of the South
African Republic, A2/58¢) into English.

His arrangement of Nicolai's music for ‘Heft, Burgers’ with stanzas 1,4, 5 and 9 in Dutch

appeared in his album entitled Volksliederen van Zuid-Afrika (A2/59), page 7:
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Ten zegen strekken moog ! ! ’ Tot heil ven volk en staat!

4.
Hedl, driewerf heil dew dierb'ren Staat,
Het Volk, den IMresident, den Raad !
Ja, Lloei’ naar ans gezang
De Vidjstaat en 2ijn burgerij,
1 deugdon el v sciten wij,
Nog 4l van ecuwen lan !

diots. —De hatste reged vau fuder vors wordt berlinald,
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‘Heft, Burgers’ was included in many other song albums, of which the following are

examples:

(A2/11)

(A2/7)

Nederlandsch Volksliederenboek. Compilers Daniel de Lange, |
J.C.M. van Riemsdijk and G. Kalff. S.L.van Looy, Amsterdam,
1900, p. 34. Has 3 of the original 9 stanzas (!, 2 and 9). HSRC.

Liederen van Groot-Nederland. Volksliederen van Zuid-A frika. Compiler
F.R. Coers. G. Alsbach & Co., Amsterdam, (1896), p. 6—7.
Merensky Library ‘

This album contains ‘Wijl Tafelberg zal staan’, ‘Kent gij dat volk?’

‘Heft, Burgers’, ‘Di Vierkleur’, ‘Op, op met de Vierkleur’ and ‘Komt,

Broeders’. As it is one of the few times that ‘Heft, Burgers’ appears in its

entirety in an album, with all 9 stanzas, I quote it here:
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Sta - ten rij.

Al heeft ong land een Klein begin:

Wij pain met moed de tockemst in,
Het ang op God gericht,

Die nooil beschawmt wic ap Hem houet,

Op Hem als op cen hureht vertreuwt,
Die voor geen stormen awicht,

3.
Vervald met liefde tot ans land.
Gain wij cendraelitig hand an hand
Tn voorspoed en in drok;
Als Troraters staan we elkaar ter 7ij
to ver en trouw: zoo stichten wij
Het zekerst valksgeluk.

4.
Beseherm, o God, den Riid van'tdand,
Gicleid hem aun Uw vaderhand,
~ 7 Nerlieht hem van omhoog,
Opdat zijo werk geheiligd #ij,
En vaderiand en burgerij
Tot zegen- strekken moog!

5,
Zic in gond en tiefde neer
Op onzen President, o leer!
Wees Gij ziju toeverlaat!
e tudk, die op zijo schouders vast,
Veevulle hij met tragw ep- lust
Tot heil van voik en staat!

.
Een warme, reine godsdicnstzin
Dring in one aller harten in,
Eun maak ens hier ap aard,
et worstelperk soar d'eemeicheild,
E 't Roninkrijk dev deagd bereid,
Een vaal'ger Jeven waned!

?.
Brengt woest geweld ons tot den strjjd,
Geschonden cer of waardighrid
Tot "t greijpen vim bet 2waard,
Dan treklen we op met leeawenntoed,
Kn off'ren guarne goed en Lloed
Voor ‘tlund, ous lief en waard.,

: &,
et Goid voor volk vy Tidertund !
Dic leus doen whaltijd tronw gestand,
Zelfs in den heetsten «trijd. .
Voor hemy die Zoy te wapen snelt,
Dic zoo ziju’ God tot schild zich stelt,
Is zegepraal bereid,

9.
Hedl, drieweef licil den dierh'ren Stiad,
Het volk, den Ivesident, den Waad!
Jay Woeivaar ans rezange
e Veijstiat en zijn burgeerij,
In deugden geeoot, van sinetien viij,
Nog vele ecuwen langs!
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Among the later albums which included ‘Heft, Burgers’, I list a few below:

(A2/42) Hollands-Afrikaanse Liederbundel. Compiler Dr. N. Mansvelt.
J.H. de Bussy, Pretoria, 1907, p. 16. Has 5 stanzas (1, 2, 4, 5 and 9).

(A2/78) Groot Afrikaanse-Hollandse Liederbundel. Compiler Joan van Niekerk.
J.H. de Bussy, Pretoria, 1927, p. 16. Has the same § stanzas as
above.

(A2/17) F.A.K.-Volksangbundel. Compilers H. Gutsche, W.J. du P. Erlank and

S.H. Eyssen. J.H. de Bussy, Pretoria, 1937, p. 48. Has S stanzas
in wrong sequence (1, 2, 5, 4 and 9).

Like ‘Kent gij dat volk?” and the other Transvaal anthems discussed in Chapters IV and V,

‘Heft, Burgers’ was even printed in overseas newspapers and history books:

(A1/335) Het Nieuws van den Dag, 16 November 1899, p. 2. Has 3 stanzas (1, 2
and 9). Reprinted from Liederen van Groot-Nederland.

(A2/31) De Qorlog in Zuid-Afrika. Editor H.J. Kolstee. A.W. Segboer, Delft,
(1899). Has 3 stanzas (1, 2 and 9). Reprinted from Liederen van
Groot-Nederland.

In these publications and examples, the origin of ‘Heft, Burgers’ is acknowledged, in that
the correct title is given and usually the poet and composer are named. There is thus no

question of plagiarism. There is also no noteworthy deviation from the original mclody.
Incorporations of the Nicolal melody

The next category to be discussed is one in which the entire melody of ‘Heft, Burgers’

was uscd to form part of a larger whole.

In 1892, Nicolai himself incorporated the wholc melody in his Nationale Feestinarscl.
(A1/327), to form the Trio section.

The following two works also use the whole melody of ‘Heft, Burgers’, and have another
fact in common: each uses thematic material from ‘Kent gij dat volk?” as well. Their

music is quoted in Chapter VIII.
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(A2/8) DE GROOT, P.J. Burenlieder. Marsch nach Volksweisen Transvaal und
Oranje-Freistaat. For piano. Pub. Hug Bros. & Co., Leipzig,
Zurich, n.d.

From bars 8 to 24 this composition uscs the whole melody of ‘Heft,
Burgers’ in B flat major (not G major as in the original). Although com-
poser and poet are not named, the words *“‘Freiheitslicd aus den Oranje-
Freistaat” and “Heft burgers tlied der vrijheit (sic) aan” arc printed above
the commencement of the Nicolai melody. Thus this is a tribute and not

plagiarism.

(A1/423) SCHWEINSBERG, P.T.F. President Steijn. Nationale Marsch van den
Oranje Vrijstaat. Pas-redoublé, for piano, or trumpets and accom-
paniment. Pub. M.J. Kessels, Tilburg, n.d.

This work, dedicated to President Steyn, has four sections each repeated
once and then da capo to the end of section 2. Section 3 consists of a
straight presentation of ‘Heft, Burgers’ in G major — the words of the
first stanza are included. (Should an average soprano wish to sing these

words, it would have to be at an octave lower, as in the original.)

For onc of Paul Kruger’s visits to Holland, a little pamphlct entitled Vier Volksliederen
der Zuid-Afrikaansche Republieken, containing only the words, was printed by J.H. de
Bussy, Amsterdam (undated). A copy of this pamphlet is to be scen in the Kruger
House Museum (Pretoria) and was distributed for use during mass gatherings when
Hollanders sang their welcome to the Transvaal President. [t contains: ‘Volkslied van
de Zuid-Afrikaansche Republick’ (3 verses), ‘Volkslied van den Oranje Vrijstaat’ (verses

1, 3 and 8), ‘De Vierkleur’ (3 verses) and ‘Komt, broeders, komt! ’ (3 verses).

Another interesting document is a book donated to the Music Documentation Centre of
the HSRC, Pretoria. This is an exercise book in which B.G. Spangenberg, prisoner-of-war
in Shahjahanpur, India (resident of Kroonstad East, OFS) wrote out the words of
favouﬁte songs. [t contains inter alia all 9 verses of ‘Heft, Burgers’ (in the correct order).
Surely proof that he and his fellow prisoners loved the OFS anthem, knew it by heart
and sang it often. (The fact that there are a few spelling and other minor errors adds
credence to the assertion that the words were not copied from a publication but were

written from memory.)
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Translations into English

Within a week of its official acceptance in 1866, an English translation of ‘Heft, Burgers’
was published in the Cape Town Volksblad from the pen of W.R. Thomson, member

of the Cape Legislative Assembly, and the same translation appeared in the Friend of the
Free State and Bloemfontein Gazette of 23 March 1866:

(a) FREE STATE “NATIONAL ANTHEM!

Translated from the original by W.R. Thomson, Esq., Member of
the Cape House of Assembly.

Rise, Burghers, Freemen, with acclaim,
And now assert your ncw-born fame;
From foreign bonds set free,
[Founded on law and righteousness,
Our little State will onward press
And rank with powers that be.

Though humble now and small our State,
Courage will gain a Future great.
With rev’rent gaze we look
To God, who never puts to shame
Those who Him trust; Strength is His name,
Which ne’er defeat can brook.

Burning with love for this our land:
We'll go together, hand in hand.
In gladness and in woe:
As brethren stand, still side by side,
Trusting and trusted, so, with pride
We’'ll make our fortunes grow.

God, shield the Senate of the land;
Lead it with thine own father-hand;
Send wisdom from on high,
That, whatsoe’er is done may rest,
On Fatherland and people, blest
With light from Thine own eye.

In mercy and in love look down

Upon our Ruler, Lord! and crown
His labour with reward:

Be thou his refuge; with firm will,

and, trusting Thee, may he fulfil
His charge, with our regard.

May godliness, pure, warm and true,

Possess all hearts, and lead us through
The battle here on earth:

That, struggling, on, with Heav'n above,

We still may grow, in zeal and love,
More fit for nobler birth.
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If lawless Wrong should lead to strife,
And Honour, dearer still than life,
Bids us take arms in hand,
Then let us rise with lion might,
Then let us give up all, and fight
For our loved Fatherland.

And “God for us and Fatherland”
Be still the watch word, when we stand
In battle’s sorest need:
For him who thus goes to the ficld,
And trusts in God to be his shield
Is victory’s proud meed.

Hail, three times hail! this dcar-loved land
Its People, Senate, Ruler, Brand;*

May they live in our song:
And may the Free State, free from crime,
And great in virtue, for long time

Its happy age prolong.

Volksblad

*Poctical liberty taken with the original text.

Another English translation came from F.R. Statham. In his album Souwth African
National Songs (AZ/58) the following four stanzas (1, 4, 5 and 9 of the original) were
translated and published, set to his own musical arrangement of Nicolai's music (see p. 57

for the same musical setting to the Dutch words):

(b) VOLKSLIED OF THE ORANGE FREE STATE

Words by H.A.L. Hamelberg, music by W.F . Nicolai',
newly arranged by I'.R. Statham.

Sing, burghers, loud in freedom’s name,
And tell how we one folk became,
From forcign bonds set free
Founded on law and righteousness,
Our commonwea’th shall onward press,
And rank with powers that be,
And rank with powers that be.

God shield the council of the land;
Lead it with Thine own Fatherhand;
Send wisdom from on high;
That whatsoc’er it does may rest
On fatherland and people blest
With light from Thinc own eye. (bis)



in mercy and in love look down

Upon our President, and crown
His labour with reward;

Be Thou his refuge, with firm will,
And trusting Thee, may he fulfil

His charge in our regard. (bis)

Hail, three times hail, loved land of ours!
Its people, council, ruling powers!
Long live they in our song;
And may the Free State, spurning crime,
In virtuc great, to latest time
Its happy age prolong. (bis)

This chapter lias shown how the Free State followed the example of the Transvaal to

have a Flagsong, and then led the way to a National Anthem — ‘Heft, Burgers’ was an

inspiration for the Transvaal to have an own Volkslied, and to some Hollanders to use

its melody in their own original compositions. There were no great issues at stake with
the publication of ‘Heft, Burgers’, with the use of its thematic material, nor with
acknowledgement of composer and poet. No cases of blatant plagiarism have come to

the fore in this research.

The burgers of the Free State and Transvaal fought together and sang together. In the
same way thicir national anthems were often published together and playcd together.
‘Heft, Burgers’ was popular among Afrikaners at home and with people abroad, and it

had a smooth passage through history.
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CHAPTER 1V
N IDLER NASIE HET SYN LAND

This chapter deals with “n Ider nasie het syn land’ — sometimes entitled

Afrikaansch Volkslied (Dutch spelling), Di Afrikaanse Volkslied (‘Patriot’ spelling)

or Di Afrikaanse Volksliid (‘Ons Klyntji’ sf)elling); sometimes Transvaalsch Volks-
lied, and even Zuid-Afrika’s Volkslied. The authorship of the words is divided among
four men: Arnoldus Pannevis (born Holland 1838, arrived South Africa 1866, died
Paarl 1884), his friend and confidant C.P. Hoogenhout (born Holland 1843, arrived
South Africa 1860, died Wellington 1922), D.F. du Toit (born Cape Colony 1846,
died Bloemfontein 1923) and the Rev. S.J. du Toit (born Cape Colony 1847, died
Cape Province 1911). Of even greater interest is the fact that it is a work known to
have had at least seven different melodies: two by 1.S. de Villiers (born Paarl 1827,
died Paarl 1902), one each by W.J. van Gorkom (born Holland 1827, in South Africa
18761878, died Holland 1888) and M.E. Grefe (biographical details not known, ex-
cept that he was not a South African); later, in 1933, one by Maria van der Lingen
Keet-de Villiers (born Paarl 3 April 1886, died Duiwelskloof 11 August 1943), one
by an anonymous composer (1948? ) and in 1966 onc by Hubert du Plessis (born
Malmesbury 1922, now living in Stellenbosch). Of the ten people mentioned above
(four poets, six composers}, one was a Transvaler — W.J. van Gorkom, Superintendent
of Education in the ZAR, who was born in Holland and died in Holland; thus only a
temporary Transvaler. And it was he who called his composition the Transvaalsch
Volkslied (A1]503)

The middle of the 19th century saw gicat religious, musical and literary activity
among the Afrikaners in the Cape Colony — centred in Paarl. This activity revolved
around a handful of men, some of whom were very young. These men were not

only active members of the church but also literary and musical figures of repute.
The words

It is perhaps best first to discuss the origin of the words of “n Ider nasic’. The

main body of the poem was written by Arnoldus Pannevis, ships doctor —
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a cultured man from Holland with a visionary view about language and the role
it plays in forming and uniting a nation. His view was that although French,
Spanish and Italian had had their origin in Latin dialects, these dialects had never-
theless become highly sophisticated languages each belonging to a highly cultured
nation. After his arrival in the Cape in 1866 he also applicd this view to Afri-
kaans, at that timec a young dialect of Dutch. In a letter published in De Zuid-
Afrikaan of 7 September 1872, Pannevis presented a strong case for the trans-
lation of the Bible into Afrikaans. This plea for the recognition and use of
Afrikaauns led directly to the formation of the Genootskap van Regte Afrikancrs
three years later on 14 August 1875, when eight men came together to draw
up a constitution. The main aims of the organisation were: (a) loyalty to
Afrikaans, to the Afrikaner nation and to South Africa; (b) the exclusive usc of
Afrikaans; (c) the establishment of an Afrikaans monthly paper to be called

Ijic Afrikaanse Patriot; and (d) the issuing of an Afrikaans dictionary — in other
words, the recognition of Afrikaans not only by the GRA but by all Afrikaners;

then the translation of the Bible would follow.

The minutes of the first meeting are revealing and of particular interest with
regard to “n Ider nasic’. There were eight members present at this inaugural
meeting, amongst whom were C.P. Hoogenhout, provisionally clected chairman,
D.F. du Toit and the Rev. S.J. du Toit. Before the convening of this meeting,
Dr. Arnoldus Pannevis and C.P. Hoogenhout had alrcady written a poem called
Die Afrikaanse Volkslied, with some additions made by D.F. du Toit and S.J.
du Toit. At this meeting on 14 August 1875 the Rev. SJ. du Toit suggested
that “so veul as mo’entlik...die ‘Afrikaanse Volkslied’ te versprei en die gevocelens
van mense daaro’er te hoor. Dan kan ons dit naderhand op naam van die Ge-

nootskap verbeter, en uitge.”l

On 25 September 1875 it was decided that the editors of the future Afrikaanse

Patriot would be C.P. Hoogenhout, 'D.F. du Toit, S.J. du Toit and J.W. van

| Nienaber, P.J. Notules van die Genootskap van Regte Afrikaners 1875—
1878 New serics no. 6. First edition. Tafelberg-Uitgewers Bpk., Cape
Town, Johannesburg, 1974, p.1.
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der Ryst; and that 500 copies of the Afrikaanse Volkslied would be printed
and  distributed. The Volkslied and the manifesto of the GRA appeared in De
Zuid-Afrikaan and on pamphlets which were freely distributed. And, on

15 January 1876 the first edition of Die Afrikaanse Patriot was published, con-
taining inter alia the manifesto and the Afrikaanse Volkslied (at this stage still

only a poem):

DI AFRIKAANSE VOLKSLIED
l.

n lder nasic het syn LAND,
Ons woon op Afrikaanse strand,
Fer ons is daar gen beter grond
Op al die wy'e wereldrond.
Trots is ons om dic naam te dra
Van kinders van Suid Afrika.

2.

n lder nasic het syn Taal.

Ons praat, van Kaap tot in Transvaal,
Wat almal maklik kan verstaan,

Wat gaat dic ander tale ons aan?
Ons praat, so's Pa cn Oupapa,

Die Landstaal van Suid Atrika.

3.

n Ider nasie het syn WLET,

Wat goed gebied en kwaad belet:
En elk syn wet is na syn aard,
Iin gaat met syn natuur gepaard:
So volg ons oeck die sede na,
Wat thuis hoort in Suid Afrika.

4.

"n lder nasie het syn REG;

Al is hy nog so swak en sleg.

Daar is 'n Qog wat alles merk:
Hy set die onreg paal en perk.
Hy kyk oek ons verdrukkers na.
I:n waak ock ver Suid Afrika.

5.

‘n lder nasic het syn TYD

Om op te groei en af te slyt,
En soos ons Lwe Heer dit doct,
So is dit altyd wys en goed.
Daar kom 'n dag ver ons ock ja
Vertrou op God, Suid Afrika!

6.

Want al dic nasies het één GOD.

fty re’el ider volk syn iot;

Hy het ver ider volk syn Taal,

Syn Land, syn Reg, syn Tyd, bepaal.
Wie dit verag sal Syn stral dra.

O God beskerm Suid Afrika!
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This poem, first written in Dutch, portrays the visionary view of Pannevis. He
was helped somewhat by his friend C.P. Hoogenhout and it was turncd into
Afrikaans by D.F. du Toit before its publication in Die Afrikaanse Patriot. The
role played by the Rev. S.J. du Toit is of interest. in a discussion that

I had with Prof. G.S. Nienaber on 6 May 1977, he stated that in his opinion
the poem is a pure reflection of Pannevis’s philosophy, and that there is no
doubt that the last verse of the poem (the 6th) was added by S.J. du Toit,

noting its scriptural tone. So too the Sth verse shows his influence.

The words, as they appear below, were published in the book De Gezellige. Het boek voor
iedereen, second cdition, Paarl Drukpers Maatschappij, Paarl, 1905, p.6. (HSRC 2423).
Note the Patriot spelling:

DI AFRIKAANSE VOLKSLIID

'n Ider nasi het syn LAND,
Ons woon op Afrikaanse strand.
Fer ons is daar gen beter grond
Op al di wye wéreldrond.

Trots is ons om di naam te dra
Fan kinders fan Suid Afrika.

‘n Ider nasi het syn TAAL.

Ons praat fan Kaap tot in Transvaal
Wat almal maklik kan ferstaan,

Wat gaan di ander tale ons aan?
Ons praat soos Pa en Oupapa,

Di Landstaal fan Suid Afrika.

'n Ider nasi het syn WET,

Wat goed gebiid en kwaad bclet;
En elk syn wet is na syn aard,
En gaan met syn natuur gepaard:
So folg ons ock di sede na,

Wat tuis' hoort in Suid Afrika.

'n Ider nasi het syn REG,

Al is hy nog so swak en sleg.
Daar is 'n Qog wat alles merk;
Hy set di onreg paal en perk.
Hy kyk ock ons ferdrukkers na,
En waak ocl: fer Suid Afrika.

n Ider nasic het syn TYD

Om op te groei en af tc slyt,
En soos ous liwe Heer dit doect,
So is dit altyd wys en goed.
Daar kom ’'n dag fer ons ock, ja;
Fertrou op God, Suid Afrika!
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Want al di nasiis het één GOD.
Hy regel ider folk syn lot;

Hy het fer ider folk syn taal.
Syn land, syn reg, syn tyd bepaal.
Wi dit ferag sal Syn straf dra.

O God, beskerm Suid Afrika!

A. Panncvis en S.J. du Toit.

The Musical settings

Having established the verbal origin of Di Afrikaanse Volkslied, one comes to

the history of its musical settings.

As stated earlier, Paarl was the literary, religious and musical centre of the

Cape Colony in the latter half of the 19th century and it was at this time that
there was a movement within the church which was to prove of incidental im-
portance in the musical history of “n lder nasie’. At a Synodal meeting of Dutch
Reformed Churches in 1852, a suggestion was tabled to the effect that certain
hymns and psalms have their traditional melcdies (dating from the 16th century
Genevan Psalter) replaced by new ones, preferably locally composed. This develop-
ment within the church led to the subsequent creation of new music to nearly
all the hymns and psalms, by Jan Stephanus de Villiers (1827-1902) - highly
talented and prolitic composer, nicknamed “Jan Orrelis” and referred to as “die

wonder van die Paarl” (John Organist — the wonder of Paarl).

1.S. de Villiers : first setting

The manuscripts of all the De Villiers hymn tunes (13 of which were published
in 1883 in Hallelujah! Psalmen en Gezangen der Ned. Geref. Kerk van Zuid-
Afrika) arc to be seen in the National Documentation Centre for Music of the
LHISRC, Pretoria. What is of particular interest to my resecarch is that on the back
of the page on which De Villiers’s new musical sctting of Psalm 17 is written,
one finds a setting for ‘Een ider nasic’ — a sctting which to my knowledge has
never yet been published. (This setting was brought to my attention by

Dr. C.G. Henning, Head of the Centre):
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Want al di nasiis het één GOD.
Hy regel ider folk syn lot;

Hy het fer ider folk syn taal.

Syn land, syn reg, syn tyd bepaal.
Wi dit ferag sal Syn straf dra.

O God, beskerm Suid Afrika!

A. Pannevis en S.J. du Toit.

The Musical settings

Having cstablished the verbal origin of Di Afrikaanse Vollkslied, one conies to

the history of its musical settings.

As stated earlier, Paarl was the literary, religious and musical centre of the

Cape Colony in the latter half of the 19th century and it was at this time that
there was a movement within the church which was to prove of incidental im-
portance in the musical history of “n lder nasic’. At a Synodal meeting of Dutch
Reformed Churches in 1852, a suggestion was tabled to the effect that certain
hymns and psalms have their traditional melodies (dating from the 16th century
Genevan Psalter) replaced by new ones, preferably locally composed. This develop-
ment within the church led to the subscquent creation of new music to nearly
all the hymns and psalms, by Jan Stephanus de Villicrs (1827-1902) — highly
talented and prolific composer, nicknamed “Jan Orrelis” and referred to as “die

wonder van die Paarl” (John Organist — the wonder of Paarl).

J.S. de Villiers : first setting

The manuscribts of all the De Villiers hymn tunes (13 of which were published
in 1883 in Hallelujah! Psalmen en Gezangen der Ned. Geref. Kerk van Zuid-
Afrika) arc to be seen in the National Documentation Centre for Music of the
HSRC, Pretoria. What is of particular interest to my research is that on the back
of the page on which De Villiers's new musical setting of Psalm 17 is written,
one finds a setting for ‘Een ider nasie’ - a setting which to my knowledge has
never yet been published. (This setting was brought to my attention by

Dr. C.G. Henning, Head of the Centre):



.(l‘) ~ DE VILLIERS, J.S.: Afrikaansch Volkslied. Manusc_ribﬂ n.d. HSRC.

(A1/97)

I quote the work in full:
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It is well-nigh impossible to pinpoint the date of this composition. All that can be
maintained with safety is that it was composed between 1856, when “Jan Orrelis”
started on his oratorios and probably began working on new hymn tuncs as well, and
1883 when his ‘Hallelujah! * was published. Assuming that the hymns and psalms
were worked on consecutively, and taking into account the fact that the ‘Ider nasice’
poem was newly written some time before August 1875, it would seem that this

sctting was composed at roughly the same time.

In view of all the facts at hand, it is my contention that the above setting is the one
referred to in the Geskidenis fan di Afrikaanse Taalbeweging (published in 1880, re-
printed in 1909) page 71:

Wyle Mnr. J.S. de Villiers, di beroemde musiikmeester fan di Paarl, het daar
musiik op gemaak en eenkeer op 'n Konsert laat sing en dit het 'n goeic indruk
gemaak. Dit werd feral deur fele opgemerk dat Afrikaans so bisonder flocibaar
en ferstaanbaar is om te sing; jy kon woord fer woord so duidelik ferstaan. Di
enigste anmerking wat ons gehoor het was mar dat di musiik ni populér genoceg
was ni. Ons hoop dat di dag ni meer fér is ni dat Mencer de Villiers di Volks-
lied met ’n populére wysi sal laat druk..

The fact that this setting was not popular enough (di musiik ni populér genoeg .. ni)
would explain why it was not published at the time, and why De Villicrs composed

another setting.

J.S. de Villiers : second setting

The other setting, a four-part choral work, was published in 1875 and must there-
forc have been more popular and fulfilled the hopes of the GRA (“Ons hoop dat
di dag ni meer fér is ni dat Meneer de Villiers di Volkslied met 'n populére wysi

sal laat druk™):

(2) DE VILLIERS, 1.S. Di Afrikaanse Volksliied, in Ons Klyntji, vol. |1,
(A1/113) no. 1, March 1896. :

I quote it in full:
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In my opinion, these two works by Dc Villiers warrant a publication today, to
enable the 20th century to judge the value of their melodies; melodics which

by virtuc of their gentle appeal and indigenous origin deserve some recognition.
The W.J. Van Gorkom setting

The two above works of “Jan Orrelis” were forgotten and their place taken by
a composition by W.J. van Gorkom (1827-1888). He, unlike De Villiers, was a
Hollander by birth and was brought to the Transvaal in 1876 by President
Burgers to become the Superintendent of Education of the ZAR. His setting of
‘Ben icder nasic’ became famous in South Africa and Europe. This sctting thus
travelled along the same path as did ‘De Vierkleur van ons dierbaar land’” (De
Villers) and ‘Kent gij dat volk?’ (Van Rees). The exact date of its composition
is unknown, but is thought to be around 1880, at the time of the first war of

independence.

Appendix A shows that there have been many publications of the Van Gorkom
version of ‘Ecn ider nasie’. I shall list a few to show, mainly, how the title of
this work was changed (from Zuid-Afrikaansch Volkslied to Transvaalsch Volkslied
to Afrikaanse Volkslied) to suit the requisites of the times, and to indicate the

amount of recognition accorded to Van Gorkom.

Straightforward sheet music publications, Composer acknowledged

The following are some of the known sheet music editions of ‘Een ider nasic’

in which Van Gorkom is acknowledged as composer (note the titles):

(3) VAN GORKOM, W. Zuid-Afrikaansch Volkslied, for voice and piano
(Al/ 509 or organ accompaniment. F.B. den Boer, Middelburg, 1881.
4) VAN GORKOM, W. Zuid-Afrikaansch Volkslied, choral arrangement.

(At/ 500 F.B. den Boer, 1881.



()
(A1/502)

(6)
(A1/504)

(7)
(Al/503)
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These two entries are grouped together in the SAMB (1974) and
in cditorial brackets is added that this might be the first setting of
the GRA poem — which claim I contest and now make for the

J.S. de Villiers manuscript queted earlier (sce p 71).

VAN GORKOM, W. Transvaalsch Volkslied, arranged for mixed choir.
F.B. den Boer, Middelburg, 1891

VAN GORKOM, W. Transvaalsch Volkslied, arranged for mixed choir.
[F.B. den Boer, Middelburg, (18967)

VAN GORKOM, W. Transvaalsch Volkslied, for voice and piano or
organ accompaniment. Sccond edition. F.B. den Boer, Middelburg.
Pr. G.J. Thieme, Arnhem, 18906.

The above cdition was the only sheet music version that I could find,
and it is thus quoied in full below. Noie that this bracing march is
only 12 bars long, that the dynamics are not subtle (from a forte
beginning there is a stcady build-up to a fortissimo ending) and that
the harmonies are unsophisticated (the work begins and ends in C

major, modulating to G major in the middle):
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“Publication of the Van Gorkom melody in albums. Composer NOT

acknowledged

The fact that “n lIder nasie’ was known to have had morc than onc musical
sctting clearly caused uncertainty among compilers and publishers of song albums
in Holland and in South Africa. In the following cascs the Van Gorkom mclody

is used, but he is not acknowledged (note the titles)

(8) HOL, R. (arr.). Twee Transvaalsche Volkslticderen. Arranged for
(A2/30) solo voice and piano, or solo piano. MJ.HL Kesscls,
Tiiburg, n.d.
In this publication ‘Di vierkleur van ons dicrbaar land” and ‘Ecn
ider Nasie heef sijn land’ arc grouped under the title of Twee
Transvaalsche Volksliederen, with no mention of De Villiers or

Van Gorkom, or of the various poets.

(9 Transvaalsche Volkslied, in Geselschapsliederen, uitgezochte verzameling
(A2/34) svan 145 Nederlandsche Zangen met de in gebruik zijnde

melodieén en pianc-accompangement, (ed.) Jb. Kwast. 4th
edition. D. Bolle, Rotterdam, n.d., p. 234. (6 stanzas). Com-
poser and pocts not named.

(10) Afrikaans Volkstied, in flollands-Afrikaanse Liederbundel, (compiler)
(A2/42) Dr. N. Mansvelt. J.H. de Bussy, Pretoria, 1907, p. 4.
’ (4 stanzas). “Woorden uit F.W. Reitz’ SO gesochte Afr. Ge-
digte”. Composer and pocts not named.

(In Afrikaanse Volkslied, in Die Groot Afrikaanse-tHollandse Lieder-

(A2T78) bundel, (ed.) Joan van Niekerk. J.H. de Bussy. Pretoria, 1927,
p. 4. (6 stanzas). Words correctly attributed to C.P. Hoouen-
hout, A. Pannevis, D.F. du Toit and S.J. du Toit. But com-
poser not namecd. .

(12) Afrikaanse Volkslied, in Die FAK-Volksangbundel, (compilers)
(A2/17) Dr. Hugo Gutsche, c.a. J.H. de Bussy, Pretoria, 1937, p. 0.

(6 stanzas). Pocts acknowledged.

The last entry above (12) is of interest. Not only is Van Gorkom
not acknowledged as composer, but “Jan Orrelis™ is named instead.
This, as late as 1937. However, the crror was recognised and cor-

rected in the 1940 edition of the FAK-Volksangbundel



80

(13) Afrikaanse Volkslied. No. 7 in Zuid-Afrikaanse Volksliederen-
(12/54) potpourri, (ed.) Maurits Samehtini. Pub. G. Alsbach & Co.,
Amsterdam, n.d.

Identity of composer unknown

The following album contains a setting of the “n Ider nasie’ poem, according
to the SAMB. However, the composer is not acknowledged, and 1 have been
unable to locate the album. I cannot therefore with certainty maintain that
the setting used was by Van Gorkom, although in view of its Dutch origin | would

be inclined to think so.

(14) Transvaalsch Volkslied. No. 98 in Nederlands Zangbock, (ed.)
(A2/10) Joh. de Heer. Rotterdam, 1925.

Incorporations of the Van Gorkom melody. Van Gorkom NOT acknowledged.
In this category [ include two works.

(15 VAN 't KRUUS, M.H. Transvaalsche Volksliederen. For
(A2/92) harmonium, organ or piano. Pub. Wenk & Birkhoff, Rotterdam, n.d.

In this work Van ’t Kruijs uses first the Van Gorkom: melody of ‘Ecen
ider nasie’ (witli the words of ail 6 stanzas) in C major, and then
with a connecting passage leads on to the melody of ‘Di vierkleur

van ons dierbaar land’ (also with all the words) in A minor,

through several modulations, to end in C. Neither Van Gorkom

nor De Villiers is acknowledged.

(16) DE GROOT, P.J. Burenlieder. Marsch nach Volksweisen Transvaal
(12/8) und Oranje-Freistaat.  Pub. Gebr. Hug & Co., Leipzig,
Zurich n.d.

This work was mentioned in Chapter Ill - having incorporated the
mclodies of ‘Heft, Burgers’, ‘Een ider Nasie’ and ‘Kent gij dat volk?’
— and is again relevant here. The Van Gorkom melody is heard

in bars 26 to 38, and since he is not acknowledged one could
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suspect plagiarism. However, it would seem that the only ‘Een ider
nasic’ melody known in Europe before and during the Anglo-Boer
War was that of Van Gorkom, and that the quoting of the first line

of the poem was regarded as acknowledgement cnough:
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The M.E. Grefe setting.

One comes now to a fourth, original melody for ‘Len ider nasic’:

(17 GREFE, M. Edzard. Transvaalsche Glorie-Marsch, “wmet Zuid-Afrika’s
(A1/194) Volkslied. Micuwe melodie”, for piano and voice ad lib.
C.M. Pouwels, 1880.

The proceeds of this publication were to go to the “Transvaalsche
helden”. The ‘Een ider nasie’ setting forms the Trio section, in

majestic 2/4 time, with trumpets interpolated for effect.

In view of its Africana value [ include the whole work:
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Although the next three works were composed long after the Anglo-Boer War,

[ include them in this dissertation since their inspiration, via the words, dates

from the time of the Afrikaner struggle for independence. Also, if they were to

be cxcluded, the story of ‘Een ider nasie’ would not be complete.

The Keet-de Villiers setting.

The fifth mclody for ‘Een ider nasie’ was composed by Maria van der Lingen

Keet-de Villiers.

(18)
(A1/249)

KEET-DE VILLIERS, M. v.d. L. Die Afrikaanse Volkslied. For
solo voice and piano. Nasionale Pers Bpk., Cape Town,
Bloemfontein, 1933. D.F. and S.J. du Toit named as poets.

All six stanzas are included, except that for the sake of the
music the original order of the verses is changed (“*Vir die doel
van dic musiek is die oorspronklike volgorde van die versc ge-

wysig”). 1 quote the whole work:
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Die Afrikaanse Volkslied.

(s»'n Ieder Nasic het sy Reg.™)

1.

Een ieder nasie het sy Land,
Ons woon op Afrikaanse strand,
Vir ons is daar geer "eter grond,
Op al dic wye weérceld rond.
Trots is ons ont dic naam te dra,
Van kinders van Suid-Afrika.

2.

Een icder nasic het sy Taal,

Ons praat van Kaap tot in Transvaal,
Wat almal maklik kan verstaan,
Wat gaan die ander tale ons aan?
Ons praac soos Pa en Qupa-pa,

Die Landstaal van Suid-Afrika.

3,

'n Ieder nasic het sy wet

Wat goed gebied en kwaad belet;
En elk sc wet is na sy aard,

En gaan met sy natuur gepaard;
8o volg ons ook dic sede na,

Wat tuis hoort in Suid-Afrika.
4,

Een ieder nasie het sy rey,

Al is hy nog so swak of sleg;
Daar is een Qog wat alles merk,
Hy sit dic onreg paal en perk,
Hy kyk ook ons verdrukkers na,
En waak ook vir Suid-Afiika.

5.

‘'n Ieder nasie het sy tyd

Om op te groei en af te slyt;
En soos ons licwe Heer dit doet,
So is dit altyd wys cn goed.
Daar kom vir ons 'n dag ook, ja;

Vertrou op God, Suid-Afrika!
6.

Want al dic nasies het cen God,
Hy reél deder volk se lot,

Hy het vir icder volk sy Taal,
Sy Land, sy Reg, sy Tyd hepaal,
Wie dit verag, sy stral sal dra,
O Gad, beskerm Suid-Afrika!

93



/"l(!("l ’l‘
~

D’

= —/1_—___J~——a}—{” d——i_.;'_ﬁ == 3

d, be-skerm Guid A— fri

7

kal

>

0

!
1
i

e 77 )

1
] s

L
Xt

Fen lcder nasie het sy Taal,

Ons praat van Kaap tot In Transvaal,
wat_almal meklik kan verstann.
wal gaant die ander tale virs aan?
(as praat soos Pa cn Qupa-pa,
Dic landstaal van Suid-Afriks.

Een leder hasle het sy rteg,

Al is hy nog g0 swak of sicg:
paar !5 con Qug wat glles werk,
My sit dic omer pasl o perk,
Hy kyk onk ous verdrukkers na.
En wnak ook Vir Suld-Afrika.

'n Jeder pasie het sy tyd

4.
want at dle nasies het ¢én God,
Uy retl feder volk sc lot,
Hy het vl tcdce votk ky Taal,
Land, sy Heg, sy Tyd bepaal.
wie dit verag, sy straf sal dra,
© God, beskerm Suld-Afrikat

5.

‘n Teder nasfe het sy wet -

Wat focd gebied en kwaad Belebd
o etk B¢ wol Is na syoaard,
En gaat mel sy satuut gepaard,
8o volg ons ook dic rede na,
Wut tuls hoorl {n Suld-Alrlka.

Ont op Lo preet cnoaf e slyto
Fn soos ons licwe Meer dit doet,
So Is dit altyd wys en poed,

Panr kom

sie ons

modan ook, Ja)

vertron op Gud, Suld-Aftikal

Vir dic dacd \un die musls fa dic oorenronkilie ¥oigntde van die serse geasHg
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An anonymous setting

A sixth original melody, by an anonymous (perhaps Dutch) composcr, appeared
in a song album in 1948, published and printed in Holland. As I have found this
setting in only this one album, 1 assume that it is a recent composition (i.c.

shortly beforec 1948):

(19) ANON. Die Afrikaanse Volkslied, in Suid-Afrika vorentoe, (compiler)
(A2/6) Dan Clement. Voorland, Brussels, Utrecht, 1948, p.3. HSRC
(455/24).

Poets  acknowledged.

I quote the work in full:
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The Hubert du Plessis setting.
Finally, a seventh original metody for “n Ider nasie’, by Hubert du Plessis.

(19 DU PLESSIS, Hubert. Suid-Afrika — nag cit daeraad. Op. 29,
(AL/15T7) for soprano, choir and orchestra. Manuscript, 1965--66. HSRC

This work was commissioned for the Republic Festival of 19606.
The manuscript, dated 1965—-66 is housed in the Documentation

Centre for Music of the HSRC.

The work is divided into two parts: Nag (which includes ’Eugcnc
Murais’s ‘Winternag’) and Daeraad (which includes “n Ider nasic

het sy land’ with adapted words). The new sctting of “n lIder
nasic” is introduced in bar 146. Throughout this work onc secs

a refined and meticulous approach to music and verse — resulting
in a delicate balance between tonal and verbal expression. It is
almost certain that Du Plessis has used “n Ider nasie’ for its cul-
tural significance, to act as a link between the past, the present
and the futuré; and so his musical idiom spcaks to us of yesterday,
today and tomorrow.

I quote from the manuscript:
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In this chapter onc has secen how a poem written in 1875 continued to inspire

‘new musical settings for about 100 ycars.

n the historical survey of the music of “n Ider nasic’, certain facts have come
to the fore, facts which will be shown to have been a general tendency at the

turn of the century:
Most sheet music and even some song albums are undated.

- [n arrangements of the various melodies, the titles of the mclodics are

acknowledeed, but rarely the composers and pocts.

Songs of the Transvaal and Free State were frecly used by Luropean
composers — usually in order to collect funds for the fighting Bocrs. This

is corroborated by a scrutiny of Appendix Al.

- The compositions were usually for voice and keyboard accompaniment -

for the aim was that crowds should sing them everywhere.

Often all the words of the songs were printed on a loose sheet of paper
and slipped into the publication — again for those who wished to sing

CI asscC.

FFrom all this onc gathers that the singing and playing of pro-Boer music was
not haphazard, but organised — and on a large scale. And it did not apply to
only ‘Heft, Burgers’ and “n Ider nasie’, but fo many other works inspired by

the Afrikainer cause — as the ensuing chapters will show.
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CHAPTER V

THL: TWO FLAGSONGS THAT WERE ALMOST NATIONAL ANTHEMS

An cqually apt titie to this chapter would be ‘Jan Stephanus de Villiers and the
Vierkleur’. However, the chapter has its present title because the two compositions
in question were the main rivals of ‘Kent gij dat volk?’ for the accolade of

Volkslied of the ZAR.

Events in Transvaal had a direct bearing on two songs which became so popular
in the Transvaal, in South Africa as a whole and in Europe that one can truly
say they were “hallowed through common usage if not by official adoption”.l
In fact therc is cvidence that President Kruger at times preferred them to the

official anthem of Transvaal. So, for instance, and according to Bouws:

Toe advokaat Hamelberg wat sedert 1871 weer in Holland gevestig was,
op 26 Desember 1883 aan President Kruger vra, watter lied by die ont-
vangs van dic Transvaalse deputasie in Nederland as Volkslied gespecl
moes word, antwoord Pres. Kruger, dat ‘Die Vierkleur’ diec meeste gesing
word.

It is presumably, but not necessarily, ‘De Vierkleur van ons dierbaar land’ that

is referred to here.

The two songs in question are ‘Op! Op! met de Vierkleur’ and ‘Dic Vierkleur
van ons dierbaar land’ — sharing not only the same aim but the same source.

Theirs is an intcresting history, a story that emphasizes the role plaved by the
Genootskap van Regte Afrikaners and De Villiers in this scgment of the musical

history of Transvaal.

The ZAR was annexed by Britain on 12 April 1877. The immediate influence of

President Burgers and his pro-Dutch cultural policy came to an end. He had

1 See Introduction, p. (iv).
2 Bouws, J. Musiek in Suid-Afrika. Voorland, Brussels, 1946, p.60.
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been a fluent speaker of English — perhaps to the chagrin of the GRA. Neverthe-
less his five years in office had left their mark — culture was no longer a
forcign word and the patriotic value of flag and national anthem had been rccog-
niscd. While the Transvalers were docile under British rule (1877--1880), Afrikaners
in the rest of South Africa could do nothing, But in 1880 the burgers of the
ZAR rosc up in armed revolt — and the call for assistance spread right down to

Paarl.

Five ycars carlicr, in 1875, the Genootskap of Regte Afrikaners had propagated
“n lder nasic’ and now, again, the crcation of two flagsongs is to be attributed
to their swift and enthusiastic reaction. This time the GRA, by means of its
mouthpicce Die Patriot initiated a competition for the words to a new and indi-
genous Transvaal national anthem. In Ons Klynti of July 1899 (p. 167) onc

finds the recasons for this action:

Onmiddelik na di Transfaalse Fryhyds oorlog het di Patriot 'n prysfraag
uitgeskrywe fer di beste Transfaalse Folksliid in Afrikaans en Hollans ...
Transfaal het wel 'n sogenoemde Folksliid, mar dis 'n liid wat op order
fan o’erlede Pres. Burgers gemaak is in Holland, en clkeen behoor te weet
dat 'n Folksliid ni op di maniir kan gemaak worde in ’n freemde land
ni, mar moet gebore worde uit di Folks-histori...

The plan was that two winning poems would be selected: one in Dutch, the
other in Afrikaans. Both would then be set to music by the same composer -
J.S. de Villiers (Jan Orrelis) of Paarl, upon which the final winner was selected
by public poll. Twelve entries were received — 8 in Dutch, 4 in Afrikaans. These
12 poems were presented to a panel of impartial judges including Pres. Brand,
Advocate Reitz, Dr. Brill, Proff. Hofmeyr and Mansvelt, the Revv. Ross,

W.P. de Villiers, P.D. Rossouw, C.W. du Toit and S.J. du Toit and a few news-

paper cditors.

A flagsong in Dutch by the Rev. Dr. Jan Lion Cachet (referred to as ‘Neef Jan')

was the winner in the Dutch section:



DE VIERKLEUR

(Een Transvaalsch Volkslied)

Op! op! met de Vierkleur,
de vlag van ons land!
Op, waakt bij dat vaandel,
‘t Gewecer in de hand!
Op! op! met de Vierkleur;
Zij waait weder vrij.
Dat niemand haar schende,

Wij waken er bij.
De Driekleur der Vadren,
Der vrijheid gewijd,
Ging altijd met cere,
Ze voor in den strijd
Nu toonen de zonen,
Der vaderen aard,
En planten op Spitskop
D¢ Vierkleur, zoo waard.

Zij dachten te rooven
Ons erfland en goed

De vrucht van ons swerven,
De prijs van ons blocd.

Maar God in den Hemel
Nam onze partij.

En weer waait de Vierkleur,
Zo vrolijk en blij.

Nu willen wij leven,
In rust en in vree.

En ploegen den akker,
En weiden ons vee.

Wij vragen geen rijkdom,
Wij zocken geen cer,

Maar willen in stilte
Stechts diecnen den Heer.

Maar wil men den oorlog
En valt men ons aan,
Dan zullen wij moedig
Den dood tegen gaan.
Wij houden de vrijheid,
En staan haar niet af;
De laatste Transvaler
Moect eerst in het graf!
Op! op! met de Vierkleur!
Zij waait ongestoord,
Zolang als wij wandlen,

Mct God, naar zijn woord.

Op! op! met de Vierkleur
De viag van ons land,
Door God in ons midden,
Op nieuw weer geplant.

103
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Winning cntry in the Afrikaans section was a poem by the Rev. SJ. du Toit,

using Patriot spelling. It too was a flagsong:

DI VIERKLEUR VAN TRANSVAAL

(Transvaalsch Volkslicd)
1.

Di Vierkleur van ons dierbaar land,
Di waai weer o’er Transvaal,
En wee di Godverlaten land
Wat dit weer ncer wil haal!
Waai hoog nou in ons heldre lug,
Transvaal se Vryheidsvlag!
Ons vyande is weggevlug,
Nou blink 'n blyer dag.

3
L

Veul storme het jij deurgestaan,
Mar ons was jou getrou,
En nou di storm is o’ergegaan,
Wijk ons nooit weer van jou.
Bestormd deur Katfer, Leeuw en Brit;
Waai jij steeds o’er hul kop;
En tot hul spijt anskou hul dit,
Ons hijs jou hoger op!

3_3

Met lage lis haal Albion
Ons vlag verraadlik ncer,

En doet toen nct al wat hul kon
Dat ons hul vlag moes eer:
“Ons sou dan alles daarbij wen,

’n Telegraaf en spoor,
As ons die rooivlag wil erken” -
Mar dit wou ons ni hoor.

4.

Vier jaar lank het ons mooi gepraat,
Om weer ons land te kry;
“Ons vraag jou, Brit, gen goed of kwaad;
Gaat weg en laat ons bly!”
Mar toen dic Brit ons nog vererg,
Toen vat ons di geweer,
Ons was al lank genocg geterg
Nou kan ons tog ni meer.

3 Verse 3, although part of the original poem, was not includedin the first music
edition. For the sake of completencss, this verse has been inserted here, having
been taken from Liederen van Groot-Nederland (see A2/ 7d ) which also uses
Patriot spelling.
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En met Gods hulp het ons di juk
Van lngland afgegooi;

Ons is weer vry; geluk, geluk;
Nou waai ons viag weer mooi!

Dit het ons heldebloed gekos;
Maar England nog veul meer:

So het die Heer ons weer verlos;
Ons geef Hom al di eci.

6.

Waai hoog nou oor ons dierbaar land,
Waai, Vierkleur van Transvaal!

En wee di Godvergeten hand
Wat jou ooit ncer wil haal!

Waai hoog nou in ons heldre lug,
Transvaalse Vryheids Vliag!

Ons vyande is weggevlug
Nou blink ’n blyer dag.

The outcome of this competition has been variously interpreted by subsequent

authors.

According to Bouws, ‘Op! op! met de Vierkleur’ of Cachet received the most

votes:  “Inderdaad het dit meer stemme gekry as Ds. S.J. du Toit se Vicrkluur".4

This vicw is maintained in a later article by the same author

5

(X3

en selfs met die mecste stemme.”

However, judging by the comment in Ons Kiyntji of July 1899, it scems that

once the poems were set to music, the position was reversed:

Hiir-di liid (‘Di Fiirkleur fan ons diirbaar land’) het di prys gekry,
tocgeken deur di stemmiing fan di Patriot intckenaars.

Although the words of both poems were proud and rousing, it was their music

that carricd them through the country. To quote Bouws again: “Soos by dic

4 Bouws, J. Musiek in Suid-Afrika. Voorland Brugge, 1946, p. 62.
5 Bouws, J. Suid-Afrikaanse Viagliedere. Lantern, June 1966, p. 71.



meeste volksliedere het ook hier die melodie die lied baie gewild gcmuuk."o For,
a8 the Transvaal’s first flagsong (by the Rev. D). van der Hoff) proved, a ‘song’
without music cannot casily c¢voke the whole-hearted, enthusiastic participation ol
a gathered crowd or of a nation, and thus must die. But the two De Villiers

songs were viable,

‘Op! Op!’ is a brisk march in G major throughout, touching briefly on D major
in bar 4. [t has a range of an 11th (D to g). In binary form, it comprises two
sentences cach of 8 bars. It has the same elementary rhythm throughout-

l} . [7} ) V1 and a predominantly di graddo melody.

¢10 o0 o oo o0 0

On the other hand, ‘De Vierkleur van ons dierbaar land’ is hymu-like — more to
the taste of Afrikaners of that time. It is also in binary form, with two scentences
of & bars cach. The rhythm is dominatcd by crotchets. Contrary to ‘Op! Op!’

it has a more di salto melody, with emotive intervals of a 4th, a Sth or a Gth.

7

Both compositions had their first publication’ in the same edition:

(A2/ 14 ) DL VILLIERS, 1S, Transvaalsclie Volksliederen No | en 2.
De Vierklewr, “Woorden door *Neef Jan' en 'S'2*Pr. DV, du
Toil & Co., Paarl, n.d. (18817). lISRC.

In this edition No | is ‘Op! Op! met de Vierkicur’ and No 2

1s D1 Vierkleur van ons dierbaar land’.

I quote the whole publication (note the omission of the original third

veise even in this, the first, edition):

0O Bowws, J. Suid-Alrikaanse Vlaghedere. Lantern, June 1966, p. 71.

7 According to F.Z. van der Merwe in the Suid-Afrikaanse musiekbibliografie
17871952, p. V150 “Dit is die cerste uitgawe van hierdic twee stukke,
miskicn kort na 1880".
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Zy daclten te rooven o : : Macu' wrl men den oorleg
onrserjland en goed, Envalt men ons aar,

De vrucht van onsg swerven, ‘ . - Dan zullen wy maea'x
De prys van ons bloed. ' . : Den dood tegengeal,

- Maar God in den Hemel ' o Wy houden de vryheld,

fam onze party. ' Enotean haar nict Lj.

En weer waalt de Vierkleur, : ‘ . De laalste Transvale:

- Zoo vroolyl en bly. : S Mcoteers inhet srayl

Huwwillen wy leven, , o Oplop! metde Vierklour /!
Inrusteninvree. \ : ' Zy waait on -")atnoz'i

En pleegen den akker, ' - oolary els wy wandlen,
En wezlen ons vee. ‘ o Mot God, naar syn weord

Yy vregen geen rylkdom, L ’ Op/ op! melde Vierkleur,
Wy zocken geen cer, ' ' ‘ ' Devlar var ona Z'ﬂm. :

Juap willen instille -  Door God inons midden

-

i ‘
Slechts . dienen den Heer : ‘ . Ooz"etcu weer seplunt,
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Veul storme het jy deurzes taan,

Iar onad was jow getrow,
FEnnowdistorm is o'ergegaan,

Wyk ons noott weer van jou.
Beastormd deur Kaffers, Lecuws, en Brit,

Waaijy steeds o'er hul kop,;
En lot hul spyt anskow hul ait,

Ong nyejow hoger op!

8.
Vier jaar lanl net ong Mmool gepraat,
Om weerons land le kry
“Oncovraes jou, Brit, gen goed of kwaead;
Gaat wez onlaatons JU T
Jlar tosn di Britona nogvereryg,
Toon vat ong di seweer,
Orswasa llavm senoee a'getez'g-
Now kan one tog niieer,

111

4,
L'ranzgt Geds hulp het on
" A

Van Znland aiscesoni;
Ons is weer voy ! ;,'evacrct. oo,
Now waai ons vlas weer J::C»Oi !
Dit het ons held abloeo’ ;e’ o8
Mar Enzeland'nos ve Hlou
So Lot diHeer ons weer uwlos ;
One geay Hom ol di eer.
IN

e

Wazai /’O’“’ nowc'er cng dicroqarla

Waei, Vierklcue var Teansvaal!
Knwee (Z, Godvergelen hanl

VWat jou ool nocr il haall!
Waat hooz now inens Leldso lug,

Treancvanlse Veyholds Viag T
Ong vyanrds :, wu;_;e'ﬂv»

N

Nowdlink ' §lyer iz,

Note the omission of the origihal 3rd verse, even in this,,thek first edition.



Since both works, through the years, appeared at random under the title of
Transvealsch Volkslied, it has become necessary to examine as many as possible
of the various publications themselves in order to distinguisli between the two

songs.

Editions of ‘Op! Op! met de Vierkleur’

The following are sheet music editions of ‘Op! Op! met de Vierkleur”

T

(A1/101) DE VILLIERS, 1.S. De Vierkieur (Een Transvaalsch Volkslied).

For voice and piano. 3 stanzas. Words by Neef Jan. Ons Kiyutji,

August 1899, p. 180-181.

(A1/102) DE VILLIERS, J.S. De Vierkleur. Een Transvaalsch Vo/ksli'cd.-
For voice and piano. 3 stanzas. Worcs by Neef Jan. According
to the SAMB this is an early Dutch edition. No publisher given.

The following albums contain ‘Op! Op! mect de Vierkleur’

(A2/7) Liederen van Groot-Nederland. Volksliederen van Zuid-Afrika.
Compiler F.R. Cocrs. Pub. G. Alsbach & Co., Amsterdam.
Pr P. den Boer, Utrecht, (18967 ). HSRC. Contains i.a.:"

No. 5: J.S. de Villiers. De Vierkleur. Een Transvaalsch
Volkslied. Arranged by W.P. Words by Neef Jan.

(A2/59 Volksliederen van Zuid-Afrika. Compiler, arrzmgerF.R. Statham.
Novello & Co., London, n.d. HSRC. Contains t.a.:

No. 4: 1.S. dc¢ Villiers. De Vierkleur. Een Transvaalsch
Volkslied. Arranged by FF.R. Statham. Words by
Neef Jan.

(A2/58) - South African National Songs. Compiler, arranger F.R. Stzrllhum. -
Novello, Lwer & Co., London, New York, n.d. HSRC.
Contains i.a.:

No. 4. J.S. de Villiers. The Four-Colour (Vierkleur). A

Transvaal Volkslied. Arranged by [F.R. Statham. -
English words by F.R. Statham.

The musical arrangement of the last two entries above is identical. 1 quote the

English version.



a1 i~ . . Yorls .
4, Loe Sour-cotouwr (Vierkilenr).
v A TRANSYAAL VOLRSLIED. .
Words by “ Nege Jas.” Music by S8 da \'l(‘l”l‘.u
Loglivh \'crsiq:x Ly FUR. Svantian, Newly auangal by FLR. Seatmiias

tp  with the \xcr Licir, the flag

sEEEE L

7 %4
fla;

I
]

of the frce,

hand  shadl as - sail it, its guard-jans are we! The

. i v 1, . .
free’ - dom so tiwe, T, . led  them from vie - tay to con -quest A - owew,  -The

2 Wiea headless \nd hanghty invaders upstood, 3. Sheul l war, Jike a v hicl b, nssadl with s l.( th,

o
To spoil us of all that was boughe with cur Liood, ‘Then br \!.u with lvm. s we'llaile to vor den *h,
“Twis Heaven Hnthv! xul ns el fon, it en our sirle, Tise foir i i ehalbeetse ',w u) wave
Aad l'rt At aimiles wh eretha Vieeldonr fioats w nle TH} eve svanter I Ve
Now perceiul and guiet the rest of cur days, wih the Viet! leur, it stoeuns n the
While our plongh turns the sail, and cur flocks safely

Liaze ; l\, Jun"'u.xr Maker to please;
e seek not for riches, ne glory ve anve, wn ey thie e of oir l‘m‘
-~ While sensing the Pewer tiat Tleszed-us and gave. \m-.n SN >1 J) piaael by G AR mighy hand 2

Norzg. - Do \)ﬂ"\:l-tlnr" (**Four-eolonr ') is the popalar nume for the f' n

with o geoon porperdicalar-Land pest the stadf. .

CNeel Jan " (0 Nephew Job n") is the nom de plume of o wddl Yueen writer.of popular Soutl Ariead virss,

Thrre rie several menntains in Sunth Afriea Leaning the rane of ' Spitekon,”

i the Trazevials  The reference miy be regurded as having 8 hind of * Ereelsivr
J o .

(13). 7‘ . . .“

aal Cag~the Duleh Lifevlons

nl 1»1\ pere tluin one
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