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For our purposes we emphasize the first in each proposition and see how 

Leseyane deliberately or inadvertently takes a devious route from what 

the reader has come to expect of him. Inadvertently because he might be 

engaged in a meditative/poetic essay where he tends to forget that 

someone is eavesdropping, and deliberately because he is so preoccupied 

with transmitting a particular and important history that it becomes his 

mission to inject the devious information. It is at this juncture that he sits 

for a narrative/historical essay. 

Leseyane and deliberate digression 

When he needs to make a point at a particular moment, which he feels 

might be inappropriate, Leseyane has a tendency to confess in advance, 

as if he is asking to be pardoned and at times to justify his case. In 

Phokokwe go ja o o diretsenyana (a jackal that is filthy is the one that 

eats- literal) (no risk no gain) he relates the fable of the jackal and the 

hen . 

Although the anecdote is about a jackal, it is not appropriately put at this 

point as he admits: 

... ga e a tsena mo kgannye e ya rona ka gore 
gongwe ke ne ke sa itse se nka beng ke ne ka bua 
ka ga sona. Ke e tsentse mo kgannye e ka 
maikaelelo le keletso ya go tsosa mo mogopolong 
wa mmadi , maiteko a go thusa go batlisisa selo se 
segolo se se neng sa dira gore mogologolo ... Le gale 
ha ka go tsenya kgannyana e mo kgannye e, go 
dirile gore ke fapose mogopolo wa mmadi mo go se 
o neng a lebeletse gore nka be ke ne ka bua ka ga 
sona, ke kopa gore a intshwarele ka ha jaanong a 
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bona se se neng sa nkgarameletsa mo go lokeleng 
kgannyana e mo kgannye e, ( 1963:38-39) (emphasis 
mine). 

(I did no t include this bit just to while away with 
time but to impress upon the reader what prompted 
the old people to construct this proverb. Please 
pardon me if this is not what you expected of me in 
this work). -

By implication here t he author acknowledges the presence of the reader 

as w ell as recognize his integrity. Leseyane admits elsewhere in this 

essay : 

A re gakologelweng gore dikai tse ke setseng ke di 
tlhagisitse fa godimo tse, le ha mo gongwe e ne ya 
ne ekete di re faposa mo tseleng ya se segolo se go 
tshwanetseng ga be go ne go le sona fela fa pele ga 
mogopolo wa rona, di tsene mo polelong e, ka 
lebaka la ha re ntse re menoganya megopolo ya rona 
go batlisisa .. . (1963:47). 

(Please keep in mind that these examples, although 
at times somewhat devious, have been included here 
for the sake of clarity). 

The author, it becomes implicit , seems to be confident about his subject 

matter, exactly how the essayist should be in relation to his content as 

observed in chapter one. 

Leseyane and inevitable digression 

Since it seems inevitable for Leseyane to depart from the norm most of 

the t ime, we. want to align ourselves with what Roger Fowler calls 

"structural metrics" to appreciate this peculiarity (Freeman 1970:08). In 
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0 se bone maj we go katogana the abundance of idiom infiltrates 

Leseyane ' s writing. 

Instead of concentrating on the heading he has chosen, he makes 

reference to 

0 se bone thola borethe, teng ga yona go a 
baba (1963:26). 
(Do not judge a book by its cover) 

We do not deny that the above is a proverb, but it is not well timed. This 

deviation though, has a poetic element in that in 

0 se bone majwe go katogana, and 
0 se bone thola borethe teng ga yona go a baba 

the underlined parts are the same as in parallelism. Leseyane thus seems 

to have been overwhelmed by melody that he let his thoughts wander in 

the production of this sort of unwanted information. 

In Nonyane e e mephuphuthomebe he continues t o wander about as he 

wonders about the wise old sayings. Instead of introducing the topic to 

be discussed, he loiters long enough to tell us about thukhwi o rile ke 

lobelo motlhaba wa re ke namile (murder will out) right in the first 

paragraph. 

While we are not in a position to account for this particular digression, we 

can safely surmise that subconsciously the force of gravity influenced 

him . Perhaps a point had to be proven that although the bird may have 

the supremacy of the air, finally at some stage, particularly for feeding 

purposes, it has to come to mother earth. 
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The explanation that the kind of bird referred to in nonyane e e 

mephuphuthomebe is that which cannot fly, like poultry and the ostrich, 

seems to have led automatically to the mentioning of the jackal and land. 

Nature is in control of Leseyane's mind, who cannot help it but add 

another proverb 

re se ka ra bona majwe go katogana; mo 
bosigong a a etelana ( 1963: 1 8). 

( ... let us not be fooled by these rocks at daytime, 
for at night they do meet) 

The bird, the jackal, land as well as rocks (literal) are natural phenomena 

and in an ecosystemic relationship. It is thus not surprising that the 

author unwittingly in two paragraphs comes to mention them. The effect 

that this digression brings about particularly in this essay is that of the 

descending order of creation imprinted in man's mind. 

Leseyane explains elsewhere that majwe are the various kingdoms or 

tribes whose kings meet at night to discuss diplomatic affairs. The 

animals, birds and land were created before man, yet when man came to 

be, he was given authority over all and sundry. It becomes clear thus that 

Leseyane could never have avoided this tripartite connection, however 

irrelevant to the discussion it might seem. 

Leseyane and illustration(s) 

This seems to be Leseyane's modus operandi to reach out to his 

audience. Almost similar to digression here the author has the remarkable 

tendency to illustrate his point with examples. In most of the illustrations 



92 

Leseyane toils t o justify his stance to satisfy the reader of his mastery of 

content . At times however he immerses himself in the pool of facts that 

he fails to be in charge. 

In Ka tlhagolela mookana , ya re o gola wa ntlhaba (page 157), the 

following examples elucidate this tendency which we classify as style 

because of its frequency: 

After an attractive introduction followed by a fleshy portion of body to 

make a masterpiece of an essay, Leseyane is overwhelmed by emotions 

to illustrate the figurative meaning of this proverb, that parents take pains 

to rear their children in vain . 

He first works on the literal meaning by explaining what mookana and 

other trees are as well as the importance of traditional African medicinal 

help. We actually feel that the essay could have ended well with the first 

thirteen paragraphs. All the ideal requirements of a good essay are . 
contained in these paragraphs that any further development.taints the 

whole picture. 

From paragraph fourteen to eighteen he gives the example of an 

abandoned old granny whose history is tragic because her children have 

left her desolate. 

Bana ba gagwe, ba ne ba le botlhe mo ditirong tse di 
neng di ba duela sentle, mme go ne go se ope wa 
bona yo o neng a ikutlwa go mo tshola, kampo go 
mo tlamela ... Ga ke dumele gore le ha maikutlo 
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otlhe a botho a ne a sule mo go yo mongwe lo yo 
mongwe wa bana ba gagwe, tlhasenyana ya ona e 
e neng e sa ntse e phela, e nee ka pala go kgwarwa 
ke matlhomolapelo a mmaagwe o neng a le mo go 
ona, ... (1963:166-167). 

(All her children were well off but none of them ever 
thought about her. One cannot imagine that they 
were so cold as to lack even a single spark of 
compassion for their mother). 

Leseyane does not pause to give another example. In paragraph nineteen 

to twenty another example of an ai ling old woman is given. It too is 

inspired by affect and sympathy. 

Mosadimogolo yo o ne a tlogile a se na lesego. E ne 
ya re a sa le mofsa, monna wa gagwe a mo tlogela 
le bana, a tswa sengae ... Basimane ba , ba ne ba se 
na sepe le ene, re sa bue sepe ka ga basadi ba bona . 
(1963:167-168). 

(Luckless old lady. Her husband abandoned her and 
the children early in life ... These boys did not care 
much about her, let alone their wives). 

Yet another example is given in the same paragraph twenty, this time 

around to bring about a remarkable contrast . A man moves from rags to 

riches thanks to his children who are responsible. This appears to have 

forced itself to balance the equation. 

Two grandmothers have been adversely maligned at by their children, and 

now something positive di lutes the negative. This world of comparisons 
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serves a purpose in this collection. We saw in 4.3.2 above the distinction 

between loftiness and humility as represented by the bird and the 

landscape respectively. Now we see this beautiful contrast between good 

and bad. 

-
This infiltration of illustration in Leseyane' s work clearly becomes his 

trademark and therefore style. Another example sees its way through the 

essay, that of an old man whose boys demand equal distribution of his 

livestock after their mother passes away. This demand pains him almost 

to death, as epitomised in his deceased wife 's words: 

O tla nna mo matshwengegong a o a tlisediwang ke 
basimane ba gaga; ke go utlwela botlhoko 
(1963:171 ). 

(Your sons will continually give you mental agony, 
pity you). 

It is very interesting to observe the undertone of the title of this essay 

collection in the present essay under discussion. Letlhaku le legologolo le 

bewa ka le leswa basically means that cooperation between the old and 

young pays dividends. 

The old possess wisdom and experience while the youth have muscle and 

energy. They depend on one another in the sense that the elderly are frail 

to do much demanding work, and the youth often misdirect thei r energy 

in a wanton way. It is known that a society without a vision for its youth 

is doomed because today's youth are tomorrow's adu lts. The illustrations 
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by Leseyane thus serve the purpose of weaving this great message 

contained in the title . 

In Moremogolo go betlwa wa taola (Page 1 25), of the 37 paragraphs the 

first 19 contain the gist of invaluable, appreciable information about taola 

(divine bone). From paragraph 20 Leseyane tells a story of how a divine 

healer helped him recover his lost cow. 

He does this in a very longwinded fashion in more than 18 paragraphs. 

While we do not intend to discuss the content of the example in detail, 

we wish to reiterate our recognition of this type of illustration as 

Leseyane's style. 

4 . 6. Space and text in Leseyane 

The nature versus nurture philosophy is at the helm of our discussion here 

for the simple reason that not only inherent elements but social factors, 

among other things , shape our behaviour. Man is brought up to protect 

his territory and obviate any slightest intrusion at all cost. 

There is thus an inevitable intertextuality between literature and society, 

determined by the value society puts on its monumental heritage. These 

may be national idiom, culture, song and most importantly for this 

discussion, space, all of which become national symbols of identity. 
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It is unfortunate that the Black man's space has been tainted by the 

invasion and specif ication of the other man, and as such, even our 

literature produces to a larger extent, the effect either of resistance, 

consciously and otherwise. We want to argue that these nuances to 

space in Leseyane's work, are reflective of his style. We are not going to 

depart from the structuralist perspective of the signifier and signified 

since we presume that space permeates the text in Setswana and 

Letlhaku le legologolo in particular. 

At 'The Southern Spaces' conference in London, Maake in Darian-Smith 

et al. ( 1996: 145/6} had this to say about the intertextuality of text and 

space, that 

if one were to look at these myths in Saussurean 
semiotics of langue and parole, taking the land as a 
tabula rasa upon which any parole can be inscribed, 
the significance which is attached to the signifier 
moves beyond mere paradigmatic relations of 
combination and selection, and becomes a myth, 
which is not static but dynamic. 

The same sentiment about t he inseparable nature of the text in the 

context of space is shared by Mitchel and Carter respectively . For 

Mitchel, the landscape circulates as a medium of exchange, as ' a site of 

visual appropriation , a focus for the formation of identity'; the 'semiotic 

features ' of landscape generate historical narratives . In this sense, 
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landscape is dynamic; it serves to create and naturalize the histories and 

identities inscribed upon it (Darian-Smith et al.1996:03), and 

for Carter, space is a text upon which histories and 
cultures are inscribed and interpreted . . . The act of 
naming, and the names themselves, either blatantly 
ignored or subverted and incorporated preexisting 
Aboriginal names and histories of the land. Thus 
competing or overlapping histories are either 
presented or silenced through the cultural power of 
maps and place names (Darian-Smith et al. 
1996:05). 

To further strengthen our proposition , we consider a pamphlet by Kagiso 

Publishers, that 

the African culture provides a rich source of material 
just waiting to be transformed into essay form. 

This is exactly what Leseyane has done, hence our critique of him. 

Space in O se bone maiwe go katoqana 

In this essay the geographical setup, reference to places by their names 

as well as kingdoms as reflect ive of the social order pervade the author's 

presentation. These are influenced by patriotism and the subconscious 

drive to preserve his identity for posterity. The physical nature of the 

earth with its permanence can be found in, 
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Ha ke raya motho ke re ke itse naga, sa ntlha ke 
raya gore ke itse mokgwa o e bopegileng ka ona. Ke 
gore ke itse fa e nang le matlapa, ditlhare, melapo, 
mesima, dikgatampi, mebila, ditsela le tse dingwe 
tse dintsi tse e Ieng matshwao a o ka itseng naga ka 
ona, di Ieng teng (1963: 73). 

(When I say I know a place I mean basically its 
structure and appearance, that is, stones, trees, 
rivers, holes, ashpits, roads and all known physical 
signs one can refer to). 

These physical attributes are as a matter of fact , given names not only 

to identify but also to identify with . This is evident in, 

Mo merafeng ya Batswana, go teng maina a a 
supang kwa beng ba ona ba neng ba tsholelwa teng, 
le gore go ne go ntse jang motlheng o batho ba, ba 
neng ba tla mo lefatsheng ka ona. Maina a a 
tshwanang le Magageng, Matlapeng, Sekgweng, 
Moruo, Tau (1963:3 2). 

(Certain names in Setswana refer to places of birth 
as well as to happenings at the time a child was 
born. Such names as Magageng (born in caves), 
Mat/apeng (born in a mountaneous place), 
Sekgweng (born in a jungle/bush), Morua (wealth: 
livestock), tau (referring to the sound of a lion at the 
time the child was born)) . 

These names serve a very important link with our deity, and this perhaps 

accounts well for the old saying that 

Leina le a rekwa . 
(A name is not given for free}. 

The author here alludes to this great heritage to confirm the close 

rel ationship between text and space. We can mention such places as 
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Tlhatlaganyane, where boulders are so neatly packed on top of one 

another that it is like some person did it, Pilanesberg, a natural monument 

of the Bakgatla in honour of their king , Taung, a place of a pride of lions, 

probably to reflect the pride which the Bataung have over their land and 

therefore identity. 

Sometimes this strong conviction about one's identity emits dangerous 

emotions with the wish to preserve one ' s own heritage. In Mminele 

(1983:43) ' s Ngwana wa mobu (Child of the soi{) Mokhura reminds the 

Batau of the sensitivity and delicateness of association with one's birth 

land. 

. .. re nyaka ge ngwana yo wa rena Phankga, e eba 
hlogo ya sekolo se. Sa pele se se re kgorometsago 
ke gore ke ngwana wa mobu wo (emphasis mine). 

(We demand that Phankga be the principal of this 
school firstly on grounds that he was born here). 

Still on the question of the meaning attributed to land and objects around 

us, let us consider what Marcelino dos Santos says in his poem entitled 

Here we were born 

And it was also 
here 
that you and I 
were born 
Hot land 
of rising sun 
Green land 
of fertile fields 
Soft land 
With a broad bosom 
It was to us 
all this surrendered 
Brimming with /if e 



II 

100 

and amourous longing. 

The land where we were born 
goes back 
like time 
Our forefathers 
were born 
in that land 
And they, like the coarse wild grass 
were the meagre body's veins 
running red, earth 's fragrance. 
Trees and granite pinnacles 
Their arms 
embraced the earth 
in daily work 
and sculpting the new world's fertile rocks 
began, in colour, 
The great design of life. 
Ill 

And when the w ind 
whips the sky 
and the sword falls 
tearing flesh 
And horror touches 
the naked face 
Our love is not shaken 
This is the land 
where we were born 
Its sorrow 
is our grief 
And today's bitter cloud 
is a moment 's pain 
which the rain must dry ... (Soyinka 1984:224}. 

The poet here, without necessarily giving names of places he refers to, 

indulges in terrestrial qualificatives which reflect patriotism. Reference to 

land which is red , green and soh, and the lines 

its sorrow 
is our grief 

reflect the level of commitment t he particular peoples have for their land. 

Space for a Motswana does not only serve to provide shelt er but refuge 

as well , and a deep sense of belonging. 
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Metse yotlhe ya Batswana e megologolo, e agilwe 
mo teng, kampo fa tlase ga dithaba. Go riana, e ne 
e ntse e le go aga gaufe le botshabelo jo bo thata ... 
(1963:32). 

(The Batswana of old bwJt their villages on mountain 
ranges for reasons of refuge during w ars). 

What Leseyane demonstrates here is the sentiment held by any sensible 

African. He makes another reference of t his nat ure t o explain that majwe 

refers to different kingdoms, as noted with Pilanesberg above . The reader 

is enlightened that it is the kings who meet at night , and not the literal 

mountains as we know them. 

Majwe a a etelanang a, go tewa dikgosi jaaka kgosi 
ya gore e agile kwa lentsweng la gore, mme ya gore 
le yona e agile kwa go lele (1963:33). 

(By these rocks it is meant kings, who control 
certain geographical areas, specifically mountains). 

This reference to kingdoms marks another important aspect of our 

hist ory, and that is social order and organization. The special 

commitment that each subject had, and supposedly should have w ith 

regard t o one' s land and therefore space can be deduced in, 

Banna ba, ba ne ba rekegela kgosi le morafe wa bona, go feta ha 
ba ne ba rekegela botshelo ba bona. Ba ne ba bolela gore ha ba ne 
ba ka swela kgosi le morafe wa bona, ba ne ba ka bo ba sule loso 
lo lo tlotlegang (1963 :33). 

(These men w ere so patriotic and selfless about their kings and 
nations that it was an honour to die serving the nation). 
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These are not tribe specific happenings. Fatima Meer quotes the 

constitution of the African National Congress Youth League as saying: 

"The African has a primary interest and inalienable 
right to Africa, wh_ich is his continent and -
motherland" (Sundermeier 1975: 132). 

We do not intend interpreting symbols contained in the merger between 

language and textL but only to cement the very strong structuralist and 

stylistic connection between literature and text, that it is the society 

which produces a text via an offspring of the very community, the 

author. 

What we are saying thus is that we elected to discuss this aspect under 

style since it surfaces inadvertently but very significantly in Leseyane' s 

essays. 

4. 7 Leseyane and Biblical allusion 

Cuddon ( 1991 :29) defines allusion as 

Usually an implicit reference, perhaps to another 
work of literature or art, to a person or an event; 

He distinguishes between allusion as a reference to events 

and people, to facts_ about the author himself, imitative 

allusion, as well as metaphorical allusion. 
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While we argue in favour of the structuralist theory that 

behind the structure of the text the structurality of 
language is at work (Manyaka 1992: 12), 

and that words are signs which produce meaning, we wish to 

acknowledge the relevance of interte~tual ity in this section. To this end 

Many aka ( 1992: 12) asserts that a text can be seen as an intertextual 

event and is bound to change intermittently since the interrelationships 

between signs is not static in nature . 

We thus want to investigate how Leseyane feeds on the Holy Book to 

enhance the literariness of his project. This, like digression as discussed 

above, may and may not be intentional. Tshauke ( 1 995: 11 ) sees the text 

as an intertextual event. lntertextual to guarantee the innate integrity of 

the text, as well as to establish structural differences between a given 

text and others from which it has f ed . 

Allusion in Phokoiwe go ia o o diretsenyana 

The morality contained in this proverb is tantamount to the fall of man at 

the garden of Eden . Man' s punishment as recorded in the Book of 

Genesis, chapter 3 verse 19, was 

O tla ja dijo ka mofufutso wa sefatlhego sa 
gago 
(You shall eat of the sweat from your brow), 
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implying toiling and handwork if one is to survive in life. The same goes 

for the advice given t o a young man in the Book of Proverbs,chapter 6 

verse 6 , that 

Motlapa, eya kwa tshoswaneng, o bone mekgwa ya 
yona, o tlhalefe. 
(Go to the ant thou sluggard, consider its ways, and 
be wise). 

This morality is better summed up in the author's words, that 

tlhakatlhakano e, e tlisitswe ke go sa tlhokomeleng 
ga batho molao o mogolo o o salang o newa motho 
motlhang o neng a latlhelwa kwa ntle ga tshimo ya 
Etene. Molao o ke o, "Go tloga ka letsatsi le, o tla 
phela ka moputso wa phatla ya gago" ( 1963 :41). 

(This disorder is brought about by the fact that 
people do not adhere to the law that man will eat of 
the sweat from his brow). 

The teaching goes on as the author alludes to the seventh commandment 

o se ke wa utswa (do not steal) in , 

Ke setse ke buile fa godimo ka go sa siamang ga go 
utswa le ka fa leruo le le kgobokantsweng ka go 
utswa le sa tshegofadiwang ka teng ( 1963:42). 

(I have indicated already that it is bad to steal and 
also that goods acquired through theft are not 
blessed). 

We note with appreciation how the author manages to consciously 

embellish his essay by making direct references to the Bible as host. 
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Allusion in O se bone tho/a borethe 

Even in this one the author invokes the teachings of the Bible as 

reference to drive his point home. He makes mention of a dream in which 

he sees a lush garden, and says: 

Tshimo e rure, ke yona re utlwang gore e ne ya re 
kwa tshimologong, ya direlwa go nna boago ba 
motho . .. . Setlhare se bontle jwa leungo la sona bo 
phalang bontle ba maungo a ditlhare tse dingwe se, 
ke sona modi wa babe, matshwenyego, mahutsana 
le dipogisego tse di kana kana mo lefatsheng 
(1963:59). 

(This is the garden we are informed was created to 
be man 's habitat . . . The root of all this evil, 
problems and sufferings is this attractive and 
enticing tree). 

This Biblical allusion is not made in vain, for the author here wants to 

reveal the theme of appearance versus real ity. He knows he has a reader 

who muS1 be convinced at all cost, and thus strives to have a base for his 

argument. 

To further accentuate his point, and create a dramatic contrast between 

treasure and envy, which is relevant in this essay because the sight of 

beauty calls for the desire to possess, he discourages us from this 

insatiable desire by referring to the ninth commandment thus: 

... re kgalemelwa ke e nngwe ya ditaolo tse some 
gore re se ka ra eletsa sengwe sa mongwe ka rona 
(1963:63). 
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(We are warned b y one of the ten commandments 
not to envy). 

The author alludes beautifully and very succinctly to the fourth 

commandment, implying total allegiance and compliance to one' s parents. 

This is also in line with the book of Proverbs, chapter 3 verses 1-2 , and 

chapter 7 , verses 1-2 respectively, and they read thus: 

and 

Morwaaka, se lebale thuto ya me; a pelo ya gago e 
tshegetse ditaolo tsa me! Gonne di tla go okeletsa 
bontsi jwa malatsi, le dinyaga tsa bophelo le kagiso . 

(My son, never forget the things I have taught you. If 

you want a long and satisfying life, closely follow my 
instructions) 

Ngwanaka, se lebale mafoko a me; ipolokele ditaolo 
tsa me. Tshegetsa ditaolo tsa me, foo o tla phela, le 
molao wa me jaaka th aka ya leitlho la gago . 

(Follow m y advice, my son; always keep i t in mind 
and stick to it. Obey me and live. Guard my wo;ds 
as your most precious possession) (The living Bible: 
Giant Print Edition). 

A son is here counselled by his father that paying heed to his instructions 

will definitely pay dividends. We want to believe that this Biblical 

reference is commensurate w ith such proverbs as ngwana yo o 

tlhogokgolo o sira rraagwe and ngwana wa lesilo go rogwa mmaagwe, 

which are direct react ions to noncompliance among children. 

Leseyane gives an example of an obedient son to advance the philosophy 

in the Book of Proverbs above: 
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Mosimane o ne a dumela gore sengwe le sengwe se 
rraagwe o neng a tla se utlwa kampo a se bona ka 
ga moroetsana yo o neng a mo rata, ene mosimane 
o ne a sa ipaakanyetsa go dira sepe se se neng se 
tla be se le kgatlhano le thato le taolo ya gagwe 
(1963:63). 

(The lad did not disagree with his father regarding 
the findings by him (the father) about his (the lad) 
future bride. He was actually not prepared to 
counter any of his father's wishes). 

A very noteworthy allusion of predestination is made, which brings to 

memory Chaucer's distinction between simple and conditional necessities, 

in his The Canterbury Tales. Leseyane seems t o belong to the simple 

necessity school, which advocates that whatever one does, thinks and 

is at any given moment of his life, was determined long before birth. 

This becomes a fallacy of composition since it deviates from the popular 

opinion that: 

Moremogolo go betlwa wa taola, 

which proverb goes with conditional necessity, that one is given a 

particular disposition , energy and potential and he can and must use 

t hese qualities to shape one' s future. Contrary to this conditional 

necessity theme, Leseyane writes: 

Se ke tshupo ya botlalo gore se motho a Ieng sona, 
o sona, le gona ga go maatla ape mo lefatsheng a a 
ka fetolang tlhago ea tsetsweng ka yona (1963:69) . 

(This shows that what man has been des tined to be 
is, and no worldly power can ever change this 
arrangement). 
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We would like to point out certainly that the Biblical allusion as used by 

Leseyane is not in vain. He does it because he is obliged to, since Culler 

(1989:139), quoted by Manyaka (1992:27), says: 

4.8 Conclusion 

A work of art can only be read in connection with or 
against other texts which provide a grid through 
which it is read and structured by establishing 
expectations which enable one to pick out salient 
features are common to both and give them 
structure. And hence intersubjectivity - the shared 
knowledge which is applied to reading and writing­
is a function of these other texts. 

We adopt Leech's (1987:120) position that 

Linguistic description and critical interpretation are, 
to my mind, distinct and complementary ways of 
"explaining" a literary text, 

for the simple reason that we have no right as analysts to prescribe 

linguistic rigor and conclude about an author's style or focus solely on 

general interpretation without considering language to conclude about the 

same. 

We have tried in this chapter to create a balance between stylistics as a 

linguistic apparatus - which capitalizes on departure from the norm by 

a writer - and stylistics as a free form of interpretation - which creates 

space for intertextuality among others. 
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We discovered that the essay can accommodate aspects of other literary 

genres like verse, drama and prose. This is because we have the 

meditative essay, which derives from verse, and the dramatic essay. We 

had thus to investigate the relationship between the essay and these 

other types of literature. 

We worked from the framework by Scholes (1969) to show the interplay 

between words used for creating imaginary persons and events 

(representing narration), words used to appeal directly to the reader , 
(representing persuasion), words that the reader overhears (representing 

interaction) and words used to express ideas and feelings (representing 

meditation). We included these in the discussion to show the close 

connection between the essay and other literary arts. 

We also looked into the classical form of the essay. This we did to mark 

conformity and nonconformity by Leseyane to the universal structure of 

the essay. We discussed the introduction, the body, and the conclusion 

of this genre and why each has its features. Aspects like preciseness, 

coherence and lack of characterization were looked into. 

In chapter two we outlined the theoretical background to our study. 

Guided by our topic, we posited a combination of structuralism and 

stylistics in our investigation. The bit on structuralism helped us discover 

the exact origin of the essay, and it is the simple forms as proposed by 

Jolles. 
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We noted that narrative syntax is the basis of structuralism, and showed 

that the essay erupts from prose narratives like the legend, the fable, the 

memoir and other. We found out that rules of syntax are used by 

structuralists to analyze literature, which has been the purpose of our 

investigation. 

We revealed the marriage between stylistics and structuralism and its 

significance to our study. It was proposed that since both the stylistician 

and the structuralist employ linguistics in one way or other, a fusion of 

the two becomes not only necessary but inevitable . In this chapter thus , 

we were ploughing ground for the analysis of form and style respectively. 

The content of Letlhaku le legologolo was analyzed in chapter three. We 

defined content not only in terms of what the author says in a given 

essay, but also in the epistematic value each essay has to a Motswana 

in particular and to an African in general. Since our position is that both 

its theme and type determine the content of any given essay, we 

discussed the types and themes of essays in this chapter. 

As a link to chapter one, we discussed the following types of essays: the 

persuasive, the meditative, the dramatic and the narrative. These are in 

line with Scholes' diagram on the relationship between the essay and 
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other types of literature. 

We also established the types of themes relevant to the Black African 

essay. We alluded to the history of Black African authorship as having 

been shaped largely by the system of censorship. The themes touched 

are, among others, the social , historical, nature and didactic. What we 

planned to find out was the author' s manipulation of his content in a 

manner satisfying to the reader, with themes that appeal to the reader. 

To achieve what we set out to do in this chapter, we chose in random 

order the essays that mostly represent the good and the bad. Good in the 

sense of truth value and informativeness. Bad in the sense of a myopic 

approach to a rather versatile topic. We came to the conclusion that the 

author handles his content in a convincing manner, although he tends to 

be long-winded. 

We differed radically with the author on his approach in Tshwenyana e 

e boa bontlha ea ikilela. We feel that he is rather too literal, which we do 

not refute, and thus leaves out the figurative meaning of the proverb. 

The author has to be commended on the informativeness of such essays 

as nonyane e e mephuphuthomebe, pheko ya gole e tsewa ka motlha wa 

tsholo, o se bone majwe go katogana and tau e iphutha metlhala e le 

nosi. He handles the content of these essays in a very remarkable 

manner, and the reader becomes immersed in the discussion without 
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doubt. 

Chapter four focussed on style and form in Letlhaku le legologolo. We 

elected to adopt Freeman (1970b) and Enkvist (1973) as the basis for our 

discussion. Both these scholars agree on style as deviation from standard 

practice. We divided Leseyane's deviation into deliberate and inevitable 

digressions respectively. 

He has the tendency to prepare himself for digression and apologize in 

advance for that. Sometimes though the digression just makes inroads 

into the work inadvertently. This is largely because most of his essays are 

meditative in nature, and he thus gets lost in the discussion. Our 

argument was informed by the narrative syntax referred to in the 

theoretical framework. 

We also noted the use of illustration by Leseyane, which becomes his 

trademark. This illustration is the cause of the digression in his essays. 

He at times uses this device to expose characters and their names, which 

practice is not allowed in essay writ ing. 

What we also observed in this chapter is space and text in Letlhaku le 

legologolo . The author here t ends to be crying from within regarding the 

identity of the African. We can deduce this cry from the title of the 

collection itself. He seems to be longing for M ilton' s Paradise lost, for Sol 

Kerzner's lost city. The tone that pervades this whole work is that of the 
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desire to attain self-respect, self-acceptance and Black consciousness. 

This is on the philosophical level. 

On the more practical level, the politics of our country before uhuru is 

alluded to in a very succinct way. We discussed this under style since it 

is so stark yet closed to a superficial eye. What we discovered is that the 

dispossessed want what is due to them. Their children were given foreign 

names, their land inscribed with foreign meanings and a host of other 

denigrating practices. 

Among the essays better depicting this inner cry are o se bone majwe go 

katogana and motho ga a itsiwe e se naga. We showed the symbolism 

and deep imagery found in space and text as used by Leseyane. 

Discussing intertextuality from the Black Book was inevitable for us. The 

truth is that much of our African literature has supped from the Bible, for 

example, the prodigal son theme in Kobo e ntsho by J.M.Ntsime. 

Leseyane alludes to many Biblical passages in his work, and in 

structuralist terms, this is relevant to our study. Relevant because 

Leseyane is a product of the larger whole, the Batswana, whose idiom 

too is pregnant with Biblical reference. It is no surprise thus that this has 

infiltrated his style. 

We recommend that for further research , the aspect of context in 

Letlhaku le legologolo could be developed . This is in line with space and 
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text in the South African scenario. Although we touched on the space 

and text, we feel it needs focus, which we could not do due to 

constraints of theory. 
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