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writer had not improved on the borrowed material he should be
lebelled & literary thiel or e plagiarist. (Vide Skipley, p. 320.]
1.5 Up to The 1Zth century imitation was accepted and
It did not feall 1into disrepute before the Neo-classic age develo
into the fomentic. The emphasils was then on vhe poet's
and, as a result, the perjorat tive connotation of d1mitation
. ™

became more prominent. The Romantic writers felt thet following

known patterns of writing hampered one's individuelity. ILven
then, nowever, 1t was pointed out that originality as such could
not be regearded as an aeéthetic norm, since a piece of art could

eption

Eliot echoed the classical conc

<1
A

]

original and yet poor.

5 ]
a nely
3

imitation when he said that writer could not writing

I ations

Th

dan
Ve

in some tradition and meking only finer vari

el

377 382.) Of course, Eliot went

form. (Vide Eliot, pp.

extremes when he ridiculed the Romantic writers’

oA : - o o .
"fragmentary'", "immature" and chaotic". (Vige

theory the term“imitation”

1.6 In present-day literary

disuse rainly because of its negative impli

In practice, however, the classical appl

still upheld. Referring to Bracht's work

Horn has said of Bracht: "hy beweer

oorneem uit die werk van 'n ander

ies, die geheel, en die lang

groot lini
4

(Vide Horn, p. 26.)

Approach in this article

this article we shall attempt to comsid

in

Zulu poets imitate, and waether they succeed or

It is not always easy to det

-

another. We cannot rely much

rerage reader" recommended by Ball.

A
e uv,

Sorenspga and en have proposed the method of c¢
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in the treatment of themes and ldeas that have probably Decn Lorr ool
Trom Toreign literature.

A e - -~ ry E -
2.4 The theme of Vilakazi's poem "Ingomfi" (the leri) is reninizcens
oo : A T e % )
of Xeats's "Ode to a Nightingale'. Both poets apostronhise
as they lcok at this musical bird. In bothh poexs there comss

p. 684.) Vilakezi expresses the same idea as follows:

Suk! uphele phambi kwami

Funa ngimpampe nami nawe... (Vide Vilakazi, 1965, ». 15

There 1s a striking similerity in. the ideas conta nec 1n the main
\?

4

clauses and the subordinate, adverbial clauses of reazson. Since even Th

. N e T o e TP T em i im = e
vrobavle that Vilaskazi's

'd

seqguence of ideas is the same, it ig highly

-~ b

lines resulted from his reading of Keats. Vilak

]
IRy
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ot
joF
e
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ol
t
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&
ct

Keats's expression in its raw form. So, for example, he has given

Keats's "Ily" additional poetic vigour, because "mpamva' means sometain,

more than "ndiza', the general ecguivalent of "fly". It has zdditionsl
————— ’ .
& wanderings avout

shades of meaning, such as roaming incessantly an
like a possessed person, ideas which are not really implicit in Ih
word "Iliy“ Apeart from this, the whole of Vilekazi's poen nas a

definite South African background. It incorporates the Zulu spelief Thas
11

the various styles of a lark's flight are of portentous
o tne observer.
2.5 J.D. Taylor observed that this poem by

here and there of Whelley, in its ideas...."

He probably had in mind Shelley's "To a Skylar
Dobree, p. 677.) Of course, the general tone of the poems is almost
.the sanme, but there is no defirite evidence that Vilakazl was Trylng

to copy Ifrom Shelley. Here we seem to have an instance oI whzas

Tennyson had in mind when he said: "... the same idea must oiten OCCUr

independently to two men looking on the same aspectis of nature.” (Vide
' ! -

Pereire, p. 6.) f

2.6 In what one might call oblique imitation,

w3

from Keats's "Ode on a Grecian Urn"
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and as I mounted up the hill,
my <2 - 1 - -
The music in my hezrt I bore,

]
o

Long after 1t was heard no mo

Selokho ebelesele kanzak

Negalslala, nas

2.23 According to Joseph Hall, an imitator becomes a plagiarist
when he servilely copies "whole passages at a clap." (Vide,

£ e

YWnite, p. 124.) lNgubane tried to give a word-for-word ftranslation

of his model. We might have had no obvjection 1f this had at
lezst been an ins ed translation. After all it has been sazid

that "anyone who has +translated a poem worthily becomes a poet

by virtue of having done so..." (Vide Selver, ». 47.) This

statement needs cgsiderable further qualification, but it is
. .
clear that Ngubane did nct produce a "worthy" work. He translated

all the lines of the last stanza, becsuse lu has more gsnersl, =
less postic words. Stanzas two and three, which are rich in

poetic language and allusions, have been translated in part only.

H
®
ct
B
03
e}
w
-
AY)
ct
O
=
oy
{0
0
[ol]
9]
b
'_l
O
(D
i\J
ct
[
—
d
()]
b=
o
[o N
[¢)]
[o]
ct
’3‘
o
(@]
e
kel
O
f_J
ct
<
O
th
o]
4
o]
<
3
G2

2.24 We see that even ia the simple lines that he chose 1o

translzte he betrayed his 1ﬁnolance of the meaning of some words,
In the line:

The nusic in my heart I bore,
Nzubvaneé interpreted the word "bore" as & reference T0 mgiing a
nols or piercing; nence his translation "wazwszz". - In fact, in
this context "bore” is tﬁe past tense of "bear", To caerry.
2.25 Ngubzne, therefore, represents those imitators who dc ncd
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want to acknowledge the source of their materiszl, obviously

becguse they know that their works are mere translations of

model. We hzve zlso seen how some such plagiarists confine

H

themselves to the stanzas that easily lend themselves to trans-

3.1 Initizlly the education of the Zulu was in the hands of

the missionaries, whose primary motive was to enable the people
to rezd the Bible znd so facilitate the propagaticn of
Christisn faith. No wonder, then, that Religious Iastruction

formerly called “"Scripture") was a prominent subject in the

scnool curriculum. :
3e2 Trhis a2lso meant that the Bible was by far the wmost consult
ed book at school.. Coupled with the general acceptance of

Christignity smong the Zulu, this resulted in the eviden

through Turcrean languages. Stallknecht has poiited out that

the VWestern world has Dbeen
(Vide Stazll¥necht, p. 121.) Friedericn has given us many exsmules
of religious themes thzt occur frequently in the lifteraziure oI

the people who came into contact with the Bible. (Vide IPried

remarkable that many of <the Zulu poems containing Bivlicel r

ferences are notv slways based on the poeiic chapiers znd verses
0F +the Bible. They are developed from icdeas and quotzble expres—

sions scattered in the Bible. TFor this reason, we shall mention

only cursorily those excerpts and poems thet seem to have been

inspired by 3ibliczal texts.

! 3 0 b} -

(1) 3Biblical stories )

3.4 Some poets base = whole poem on a Biblical story. S.T.Z.

Khwels, for example, has written a nasrrztive poem; “"Lesisililo
~ o N B [ = —

cseni?™ in which he recounts in verse the 1ife of Christ., (Vide




? 3 o N - VN - - K T ox1 - JE Il
2.2 ade nas wrltten g long poanmsy'Unmuthi wokafaﬂ)on he Fgil
A SR " K- | b o “ -
of Adam and Eve (Vide, Made, pp. 1 - 20.) At Tirst one is

[T Y S| s . o ) o
that Made was Irying to ape I

PN -~ . T Y M3 3 N T =

of "Pgaradise Lost.a The resemblance is superficial, Iizde's

~ e o T -~ i - Y 4 ke - - VA~ e ~

noem relies lerze.y on thne gstory in Genesis. The writer tecomes

e Revelation, he concentrated more on the

D
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[ &3]
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3
[of

scope

man, which gave him sufiicien

7 147 [ - ) [ ~ - s O
3.0 We aave g numder 0L lustances waere g DoetT merely rerers

in pessing to scme eplsode in the Bible. In such ins

b}

oem is the poet's own work, dbut to lend

9]

zain portion of the

o

welgznt to his particular theses, he refers tc some Biblical

1 .
3.7 In O.E.H. Nxumzio's "Unthandaszo wembongolo', a donkey

vleads with 1its ma s+er for considerate treatment. Towards the
end of the pocem the donkéy reminds i1ts wmzster of its own
importznce; for twice it had carried Jesus Christ: when He was
'
taken for refuge in Egypt: .
ceossyimineg engathwala

and when he entfred Jerusalen in glo
Sinzena edJerusalema nolsindisi

e ] ER= -3
kno; ngzamuzws ulHosana

Bdums vhezulu...(Vide Nxumalo, 1965, p. 42.)

Nxumzlo has expressed this prosaically, probebly in an effort
to match his verse with the simplicity conventionally asscclzted
with the ass's mentzlity. These Biol
veen siightly more elevated 1f the poet had merely alluded Ic ihe
eplizodes without an élaboration. Tris is what G.XK. Crhesterton

doss in his poem: "The Donkey". He sums up the role played by

<ne donkey on the day of His glorious entry in no more tThan TwWo




There was a shout about my ears,

And palms before my feet. (Vide 3Bozs, p. 523.)

ne magin sipllarity between these two poems is that both
sive a donkey's autoblogravhy, proving that this animsl is not

generally taken ft0 be. There is so xuch

]

iiiference in other detalls that Nxumalo could have comuvosed his

e

3.9 Tze parables thet sboundin the New Testament have a reasdy

abpeal to resders and writers. Vie feel that C.L.S. Shange waz in
great spirituzl conflict when he composed the poem: "Inyzms ivzla

1

umphefunulo uysvuma'". He Shows us how the flesh seems <o gzin

lines:
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haven to the lowly level Of.SWlne. This poet changes tThe Zivlicel
"fatted calf" (1*Lol@ elinonileyo) (vide Luke 15.20) to fatted
rens" (izingama ezincnisiwe). In the Bible the son did not lesve
his home knowing that he would be lmpoverished, nor did he depart
agzin after the festivity for which the fatted call was slaughniere
This poet implie; that at first he rebelled against the Father,
was welcomed to the fold, but then degeneréted agz2in. He n=zs
therefore admirablyAre-moulded the idea he obtgined from tre
parable to produce an elfective poem.

(ii1i) 3ivlicsl imzszes

3.1C We then hnave images which are easily borrowed znd used in

wny poetry. Generally, poets delight in philosophising on the
+haot
[

brevity of life. TLife is ususlly compared to things are guick

disapoear H.S. Guma zand M.J. Xhumglo wrote the pooms:

} T i i . +ivelv in wrion
"Zirlebisa bese zifa" and "Impilo yomuntu' respectively, in wizol
somswhnere 1life is compnared to a flower that blossoms znd soon




Gume:

3.11

(v)

yonke invame injengotshani,

nobukhosi Dayo bonke bunjengembsli yotshani

utshzni buysbune, imbsli iyavuthuka...{(Vide 1 Peter

N

(¢) XKhnumelo's lines are qguite close to these of David:

Izinsuk omuntu zinjiengotshan

Uyakhahlelsa njengemball yasendle.

¥erokuba unoys uvadlula phezu kwayo, bese

inyvamglnl

nendawo ysyo inwabe isayazi. (Vide Psalm 103:15-
3.12 It is remsrkable that none of the Zulu poets ref
grass that with ners. This is probably because these o
observed that as a rule the flowers wither . before gr:
leaves do.
3.13 The other clue that Guma might have been influenc

1l6.

Nodizivukkile 1zimball ngacabangza,
Nzempilo yomuniu efana nembali,
5 W nS e A e s 2 Yn
YOr nlobigsz isheshe ibune

= i ]
Kuthi ubuhle bayo bushabalsle. (Vide Nyemb
: \ 20 3y
(¢), pp. 38 - 39.)
Impilc vomuniu ngempela eyilutho,
Ifana nemball enhle eghekazile

¢ Rl o

fLodwg kuyothi kungavunguza umoya,
Iwohloke, dnyamz1l21l' indawo yavo. (Vide Nyer

1963 (c)

Decause

N

thes

p. 77.)

poems were published
. i .

rhenomenon,

]
wne

eny poet can observe i3

in

__..-&U. tshani "

probability that one

widtherin

a beautiful

~

an

v . .
that one poet imitated the other.
Tlowe

write on

o
(o

ter weadlﬁr the Bible.

the Bible:

beyo bunjengembalil

J

inbali iysvuthuka...

hy A
Nzokubna
A s ere——

asendle.
(

. Peter was oov1ouslj quoting Isalgh's w
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simultaneocusly,
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2ible 18 a stanca which 1s a prayer to God. It bagins:

0! usikhumbule. ..

u
3.14 Apar? Irom discarding grass sltogether, the poets did

image, but it fits very well inic

}_l
},_)
ct
ct
-
[
<t
O
},J .
=
=
i
le}
e
)
(e
o
<t
S
w
H

y

ner sayings

o

3.15 The Bible is.full of ot
that hzve found their way into Zulu poetry. Most of thsse =z

1 universal application that one should exercise great

e

of suc
caution before categorically attributing them to Biblical cor
3.16 e see trasces of Biblical ideas in O.E.H. Nxumalo's TO

A

HT et 1 T m S v Ta s " ) ?f
Uneirlakaniphise" when e says:

nik' i1tBhe ngesinkwa ngibuyisele,

Hoishaye kwesisodwa ngikunike nesinye...(Vide lNyembeszi,

1963 (a), pp. 57-58.)

The first line reminds one of the illustration masde by Chri

in the sermon on the mount when he sgzid

11

...ngumuphi uruniu Xini ongathi, uma indcdaha yaokhe

4
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ne..?(Vide Mathen7:9.)

The second line has a parellel in the szme sermon:

nd gquotable phrases

I
Pe)

e
U

... umz umuntu ekxunmukuls esihlzthinl sokunene, mphendulele

Nxumalo takes it for granted that the Biolical source of the

1)
i

lines will never bte mistaken. Tnzt 1s why in the secor

(0N
} ]
=
’

uses only the concord "-si-". He assumes that this "-si-
associeted with nothing but "isihlathi

3.17 We admire the way Nxumalo compresses these Zinlics
into effective parzallelisms. In the first line, in particul
ne demostrates now a poet can so mould a borrowed idea th:

final product can, without any prejudice, be called his han

2.18 Some of the Biblical ideas are taken over witn some ph
clogy that rarely undergoes syntactical alteration. e have
iind a phrase such as "uthuli othulini" which came to the Zu
vith a new conception of creation znd death. Traditicnelly,

.
Krize, p. 280.) Accoi

-
O
~

(Vide Genesis 3
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3.19 S.G.T.L. lMzobe uses this idea in his poem entitled "Uthuli
othulini". (Vide Nyembezi, 1963 (a), p. 67.) In almost 2ll the verses

the last line repeats the idea that everything will return to dust.

N s

3.20 P. Myeni on the other hand, extends the idea to include aches,
like Abrzham and Job who once called themselves "dust and ashes"

(uthuli nomlotha) (Vide Genesis 18:27 and Job 30:19.) Myeni's poen

is entitled "Uthuli othulini, umlotha emlotheni". (Vide Myeni, 2. 29.)

These words are used with minor variations as a refrain to 211 the
stanzas 1in the..poemn.

3.21 It is remarkable that where reference is made to dust alone
the Zulu Bible does not use the word "dust" (uthuli) but soil or

earth (umhlabathi). (Vide Génesis 2:7 2nd 3:19.) The word "uthulin

is used only in combination with "umlotha" (uthuli nomlotha). We

note, too, that the Bible does not say that ashes will retuxrn to
ashes. This mzkes us conclude that the Zulu poet did not take the

expression "uthuli othulini, umlotha emlotheni" directly from the

Zulu Bible. Here we seem to have the influence of some prayer books
which have these words in this order. The words are read at funerals,

e.g. Roman Catholic: Khumbula muntu ukuthi uluthuli, nokuthi

uzobuyela othulini...(Vide Incwadi...1960, p. 139.)

Iutheran: ...umlotha emlotheni, uthuli othulini...(Vide Tncwadi. ..

1966, p. 139.)
3.22 We have many other examples of Biblical guotations- which the

Zulu poet takes no trouble to modify. One might object to this as a
practice in plagiarism, and insist that the poet should have indicated
that he was quotiﬁg. But here we have instances of poets who uncons-
ciously capitalise on Tillotson's dictum: "Why insist that you are
quoting when everybody knows it?" (Vide Tillotson, p. 175, Brooke
observed that phrases from the Bible "...are used without putting them
"in inverted commas." (Vide Pereira, p. 4.) It is equally true, howevexn,
that unless the poet tries to modify and use them épproPriately,

these gquotations remain dull clichés.

4. THITATION WITHIN TRADITIONAL POETRY

4.1 Traditional Zulu poetry has a number of categories oX which

the two main and most extensively recorded types are imilolozelo




(.2 Imiloloz2lo acre generally referred to as lullabies. Yz sesg,

o e . s
nowever, that in his book called "Imilolozelo", T

collected a variety of items including popular dizlogues, re-

z2les and bird-scngs (imilozi
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speaking, many of the dislogues have nothing to do with lulling
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a baby to sleep. Some are werd games which give th
entertainment or intellecitual exercise. |
(1) Tullabies

4.3 We cannct easily apsly the term literary borrowing to

4

traditionsl lullazbies. It could bhe applicable only when one hes

(@]
ot
N
l,.l
w

A . - . -\ R . . )
to consider now foreign pawterns have made inroazds int
1

type of poetry, and that is outside the scope of this zrticle.
‘Here we could mention thet we have tribal and regional variztions

of such lullgbies znd dizlogues. The dialogue:"lMfazi ongaohechneya

appears with its linguistic and regional varigtions in gl

major Nguni launguages in South Africa. In Zulu alene Theunissen
recorded five different versions. (Vide Theunissgn, pp. 11,25,

38,41,61.) Another version was recorded by M.B. Mkhize. (Vide

3,

Nyembvezi, 1956 (a), p. 35.) Engelbrecht and Ziervegel have

Tld

1

recorded Swazi versions of this diszlogue. (Vide, EBngelbrecnt 13830,

H

and Ziervogel 1970, p. 25.) It is difficult to ascertuin in which
locality the poem originated and which the ofiginal version cculd
be.

4.4 e have expressions which occur in various types of tradition-

al poetry. 1In the umlolozelo ; "Nantiya", 6 we come across the words:

Lavha Kungemunza,

Laoha kungemthole. (Vide, Theunissen, p. 32.)

liztely reminded of the beginning of Cetshwayo's
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Lapho Xungemunga, xungemthole, (vide Nyembezi, 1962, ©v.83.)

xoression itself is stylised. Its stylisation could have

+3
e
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started irn either of the itwo categories. {n the other hand, the

Py

use until it was immortzlised by independent assimilation in
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he last vroposi-
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the umioloz2lo and izibongo. The validity of <

tion is also questionable since, to our knowledge, the expres—

¥ist as zn idiom in the aulu langusge at present.
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We are conironted with the problem of tnls’blurred etymology

wnenever we note 51m1¢ar;tles of expressions occurring in some

-

4.5 1In content izibongo "consist of phrases and sentences in
przise of some tribe, clan, person, animal, or lifeless objects...
(Vide Lestrade, p. 295.)  A.C. Jordan stated +that the izivonso

\

nave no exact parallel ”éi%her in classical or in modern ‘“estern

poet yf” Vvide Jordan, p. 7.) A. Mafeje, however, demonstrzted
that there is a "similarity between the role of the Celtic bards
end that of the South African bard," (Vide Mafeje, p. 195.) In
form there is sometimes some identity between izibongo and
Canaanite poetry. (Vide Albright, pp. 4-28.) Bicola, tricola znd
parallelisms are common in both. All these similshities are
merely coincident al, since there is no evidence that the Bantu

bards of long ago had contact with, and were influenced by poets

and bards of other races.
4.6 In this brief study we shall limit ourselves to the praises

of kings, becazuse we are able to study these in their chronclogical

sequence.

1

4.7 There may be a recurrence of phrases or stanzas in the
izibongo of a numzer of kings. S. Nyembezi 1s right in saying
that this is a sign that these praises aremheritable: "Lokhu
kwenziwa ukuthi kuthathwa izibongo zikasyise zinikwe indodszna.”
(Vide Nyembezi, 1962, p. 2.) This means a son can have Dpraises
which need not apply to his nature and exploits, but to those of
his parent or grandparent.

4,8 On the other hand, these praises are not zlways handed down
at random. They may be given to the éon because he has the szme

qualities as his forebear. A clue that Shaka, like his father

Senzangakhona, wastall, is found in these praises that they share:
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UQangsbhodiya wawolkabayi. (Vide Nyembezi, 1962, po. 12

and 26.)

i

4.9 Temperamental identity can be revealed by the praises ¢

¥

-l

O_.."

ed T his

two people. Like his uncle Shaka, Cetshwayo was noie
stuvbornness. Tnis 1s reflected in the praises they share:’

USalukutshelwa,

USelukunyenyezelwg. (Vide Nyembezi, 1962, p. 19 2nd Cope,
p. 227.) |
4.1C When the bard of thé later kKing sees a similarity beiween
the deeds or feats of the ruling king znd those of the other
¥ings, he can borrow whol& sentences or metaphors used by the

Rl
use them in the new praises. Ience,

oy

earlier bgrds an

)

2

naka share the praises:

[oN
[

Senzangakhona an

22.)

fu

Unlunsuzi wezinzoje. (Vide Nyembezi, 1952, »np. 12 zn

4.11 We may have contextual similarities that account for the

o

3

recurrence of przises, but we also have instances where a bard

borrows praises from other 1zibonzo merely to embellish his own
eregtion. - Here we have beautiful expressions whéch can adcrn any
izibongo wiﬁhout any relevance to the person praised. The
parallelism found in the praises of Senzengakhona and Sheka:
Ilang' elighame‘linsizwa,
Lathi liphezulu lansasa...(Vide Nyembezi, 1962, pnn. 12 and

21,)

‘may lose the relevant meaning 1t had in these kings' praises and

be fitted into wny praises just for its beauty. Vilakazi calls

—

these pithy praises "heroie phfases“. (Vide Vilakazi, 1947,

p. 105.) They are easy to fit into any praise poem. A younsg man
may have various lines of these catching phrases and metaphors,
hut not be able to explain how they apply to aim.

.12 IDxpressions which héve lost their original meaning ssem %o
be easy to trznsfer to the praises of any other object. In

. e
Dinuzulu's pralses we find t@§e words:

(6]

Umpondo zamil' enieni,

Enzabe enkomeni zesabani,

Lokhua sasiyokwenz' amagud' okubhema. (Vide Nyembeszi,
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1962, p. 106.).

A slightly different version is found in S.G.T.L.

¥

"Izibongo zenkunzi yakithi':

Mpondo zamil' emthini zanyanta,

Zozosikw! amacud'! okubhems. (Vide Nyembezi, 1963 (b)

1

4.13 This is a distorted rendering of the stanza fournd in

Dinuzulu's praises, but that there is some degree of correspondenc

is unguestionable. ilzobe's version is guite illogical, csince
i
neither a Iree nor a dogwaan grow horns. All that na

pralses more relevant is the reference to the horns of the bull.

t 1s remarkable that even in the king's praises it is not clear

H

what this stunze is referring to. ALl that Nyembezi can say is:

"Lokhu sengathi kugondiswe kuZibhebhu." (Vide Nyembezi, 1962,

p. 106.) Possibly Mzobe did not hear clearly what the reciter of

Dinuzulu's izidongo was saying. It i1s also likely that Lizobe

delivnerately altered these praises so as not to echo the king's.

"

Another likelinood is that here we have a stanza that appezls to

ol

[
W

any-poet and can easily be grafted into any izibongo regar S5

Al

of 1ts meaning.

-

4.14 Hero-worship may account for the parallels in different

peoples' prazises. A man who ldentifies himself with a certain
hero easily projects the latter's pralses verbatim on himsel
LN

pal
i e

4.15 The traditional bards nad no system of writing. We canno?d

tell whether they ever intended to acknowledge the sources oI

recurrant phrasss, sentences and stanzas. Lven the modern poet

o
>

e the izibongo have become a national legacy from wal

1

ozcal

[ )]

anyone can freely draw what suits his poem.

5. INTER-INFLUTNCT AMONG MODERN POELTS

51, fThere is z tendency to be harsh abous those who 1lmitate Ihel

"y
A. lMinturno

contemporaries and writers in the same language.
insisted that good models in the other languages could oe

<O

but in his own language only Petrach was worth imitating.
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(Vide Wnite, p. 25.) It is easier to copy from a writer o

-

different language, because 1t 1s not easily discovered. Oaly the
realers who understand and have read works in the two languzges
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atech ouv such an imitator.

e Vilakazi's influence.

o

5.2 Modern Zulu .-poetry i1s only about twenty-five years old.

)
. ~ . . .
The first anthology, "Imondlo kaZulu", by Vilakazi, was published

|
‘or a long

in 1535, and his second one, "Amal' ezulu", in 1945.

time his works were prescribed nmost in the schocls. Up to today

i
-

many critiecs acclaim him 2% the best poet in the Zulu languaze.

G]

N

This explains Nyembezi's observation: "In poetry maany of the
con*trivutors have followed the style of Vilzkazi." (Vide
Nyembezi, 1961, p. 9.) . .

5.3 One of Vilakazi's well-known poems is "Woza Nonjinjikazi"

in which he expresses'his'thoushts as he looks at the train.

(Vide Vilakazi, 1965, p. 22.) T.N. Mtetwa's poemsy "Umzungezi

ba" treats exactly the same topic. (Vide. Nyembezi, 1956

wentaba s

ip]

(b) p. 43.) We shall refer only to a few similarities betwesen

- - M » N LN . 2 -
Vilakazi: Woza Nonjinjikazi.

wWa i Hoza weNozungeza ndial..

Vilakazi: Wen' olaanvawo lumbaxambili.

walukwe zisinga zensimbi....

N
Mtetwa: Wen' olunyvawo lumbaXxambili

o

Lubhanawe yinsimbi....

® o s 6 5 8 0 s s oV

",

Vilekazi: Waletn' i1zihubahubane

Zoazovakuzt unhlabz wethu...

Wtetwa: Vena owaleths izihubahubane,

Waziletha kuleli lombhekaphansi....

I L N I A R

Vilskazi Nakhu sengizwa namagekle

Msetwa: Wjizlo nzigwa amagekle otokoloshe...
Vilukaziy Suka wena Nonjinjikazi....

® o s ¢ s o 8 s s .

thatheklle manjenag...
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24,

itetwa sulkka ximi Nezungzeza nglkabi,
Ngizshungwe yimicabango....

5.4 The abpve similarities are too copious and too close o be
nere 001n31dénces. We notice that Mtetwa has adornsd all buz
one svanza with ideas and expressions similar to Vilakaszi's.
There is little difference even in the length of the stanzes.
Vilakazi's have twelve lines each wnereas Mtetwa's have elzaven
lines each. It secems as if Mtetwa made a conscious attemot to
leditate Vilakazi.
5.5 Granted, Miwetwa has, 24 “ied _to express his own ideas in other
)
parts of the poem; but was %here any good reason for borrowing
from Vilakazi? Jacobus Pontanus suggests that one should
"imitute (a writer's) best characteristics." (Vide wWhite, ». 20
This is why we are'ipolln ed to be lenient in Crlt“ﬁl sing the
people who borrow great lines from their predecessors' best
poems. rerhnaps some of the impressive linés in the poen
M

1tself agre:

Yen' olunvawo lumbaxambili,

Lwelukwe zlsinga zensimbl

Zikxnwela . Z2G2na, zehlona.
The other lines which Mtetwa's poem echoes do not represzat
Wllu“a21 s "best charzcteristics".
5.5 Apart from his failure to select something worthwhile fTrom
ﬁis predecesrof, witetwa did little to reinterpret and improve
on the borrowed ideas. His poem is merely another version of
Vilakazi's. Such imitation is both unjustifiable and velue-
less,

.7 In the s=ame poenm Mtetwa has these lines:

Sensinjenzomntwana omncane,

Nzye eseneliswe ubisi kunina,

Nayigandls silalisg sivasa unwele, -

Zufik' ubuthong Azamek 2lalee.n.
This rerinds one of the lines in Vilskazi's "Impophoma yeViciori

Bomel' ubuthonzo bazilglele.

Umsindo wakn' unjenzoju lwenyosi,




alisa, siluvusa vhansi. (Vide Vilakazi, 1665, p. 2

sisep by gently stroking its hair. Here Mtetwa selected g vivi

plcture witn a strong appeal to one's senses and emotions.
-~
Here too, the discrepancy 1s that Mtetwz did too listtle to nak

these lines his own, except that he used them in = differsen

5.8 Vilakazi's "Impophoms yeVictoria' is full of visusl and

i
auditory images so blendedvas to make the poem one of his bes
1
We have seen in the foregoing paragraph how Mitetwa could no:

resist it altogetner. The influence of the poem on 0.E.H.

Nxunzlo's "Kwallozgaza" (Howick Falls) is obvious.

5.9 Here and there we find common images in the poems of
Vilekazi znd Jxumzlo. Nxumalo's imitation, however, is most
commendable, beczuse he is able so to manipulate ghe borrowed
image.that we galin a fresh view of the waterfall. The two po
~assoclate the Milky Way with the vapour <hat rises from water
Vilskazl's Milky W=y 1is stationary and ?assive:

Tvona (in%tuthu yumanzi) leyakh' umthal' ebusuku,

-

Lyufafeaza norezinkwenkwenzana.

Txumezlo's Milky VWay is active. It descends from the sky and

somersaults, as 1t were,near the waterfall. He says of the mist:

iuKQAQibql\ nyez' ufzns nomthala

Ovskashel' emhlabathini washay' unggiphothwe, (Vide

Nxumalo, 1869, p. 23.)
5.10 BRBecause 0Ff his ability to improve on the borrowed

Eag

Nxumalo nas not simply reproduced g facsimile o

Jil=kezi's poem. In fact, in some places he surpasses his nodel,

ila
theraby fulfilling the requirements of selection, reinterpre
and improvement. .
{ii) TIafluence of other writers

nod 1ittle 2L

Apart from Vilzkazi, other Zulu poets have nu

on their contemporaries and successors.

give us a picture of a nurse who lulls a2 badby %

3
>

(.

o
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5.12 E.H.A. Made's "Unuthi wokufa nezinye izinkondlo' was

vublished in 1851. There 1s not nmuch in Made's poetry ©vO nha

won nim Followers. None the less he seems 1o have g discinle

in S.G.T.L. izovbe. 1ade's "Mazenze! Zimbungulu! lMaphels!

Xuve vizolo, namhla nakusasa,

Kwamabili noba nincivusa...(Vide Made, p. 67.)

Mzobe's poem: "3Buvila nzglyeke'" has the lines:

nube yizalo, rambhla nakusasa,

o

dzihlushwa nguwe ungiohazomisa.. (Vide Nyembezi, 196
v \ A

D. 52.)

. . e . . . ;
Like Mede, IMMzozgibe humorously describes what is an unbearsble

N
{

nuisance to him. Made begins all three stanzas with the

6]

~—

2

quoted lines. In lMzobe's poetry the gquoted lines appear in three

of the seven stanzas. It 1s remarksble that in Mzobe's poer

only couplet that we might say ranymes 1s the one which resenb

Made's. ’ 3
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5.1 We can see that Mzobe was impressed with liade's exprzssiocon

0f the progression of time from the past, through the prese
k) 3 7

to the furture. On the whole, Mzobe did not benefit nuch by

N . Lon
a quotation from Made, apart from merely adorning the

poem with a nice-sounding line., However,we. enjoy <Ine humour

[

the poems, even though the po

+

A RS v

sned in the sixties, = I

5]

U

5.14 Much poetry was publi
1Y

@]

ms have no greatness in themselv

3 am
-l

es

oY

early %o say which poets will provide models for future imitators.

5.15 There scems to be a tendency to base a poem on scme

t

words that have assumed proverbial status, a2lthouzh original

I

4

the +title of J.L. Dube's bock: "Isit

i

they were no® in a poem. We have a number of poems based on

o

e

ha sSomuntu onsundu nsuyve

ugobo lwakhe™ Zulu poets have developed interesting ideas

from this. Dube's wording, however, 1s nesver drestical

entitled: "lIsitha sami';
N¥khize: Taitng esilkhulu samd

n E.E.N.T. Mkhize and S.G.T.L. IMzobe have written »noems
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Yimina ugcbo lwami. (vide Nyembvezi, 1963 (a), ». 47.)

Ny

Mzobe: Teitha ssmi yimi ugobo lwami. (Vide Nyembezi, 1663

B ¥} e

(a)g De. 48-> ‘ !
5.16 It is only exceptionally wise and memorable words tha+t

are borrowed Ifrom prose for poetry.
I

6.1 In this discussion we have seen how Zulu poets handle the
material they take from other models and sources. Some poems
nave.ideas resembling those found in other works. We have shown
that 1t is unwise to criticise a poet merely because his ideszss are
similar tc those of éoméaee.else. Authorities on copyrigzsht

3

great deal on whether there is any copyrizhz in
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ideas. Copinger and Skone James have a point in considering ide=zs
. P 9, £~ A - > O S - 1 3 Y A -~ i . . 3 -~
25 such of secondary importance: Copyright protection 1s given

to literary...and artistic works and not ideas... it is origzinal

skill or labour in execution..which is reguired." (Vide Copinger
L ]
end Skone James, p. 46.) Copeling differs from these writers.
‘ 3

e feels that the idea is essential. He qualifies the ides in
guestion: "All that is necesary is that the idea as it st:inds,
either alone of in combination with other~7ideas, should contain
evidence of some original contribution on the part of the author.
(Vide Copeling, p. 15.) In our discussion we tried to point ous
1t

now the Zulu poets handle the common ideas and the more"originzl

ones which czn be associated with certain individuazls.
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6.2 We have alwo referred to some sets of words which seer
have been taken from the works of other writers. 4Some legal
authorities feel that it is a more serious transgression to use
somebody else's set of words than tokuse his idesas. J. Zrle once
szid: "The claim is not to ideas, but to the érder of words,

and this order has a marked ~identity and a permanent endurance.
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and "original" idea, or what Bell calls ["elements of literary

N

vaiue." (Vide 8ell, p. 60.) HMany Zulu poets have a Tendency

to use nice-sounding sets of words whether borrowed frc
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writers or currvent in the lsnguage. Qur main concern has
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to cbserve whether those eyoresblons were used to enhsi

literary merit of the poems where they occured.

')

6.3 We have cited 2 number of examples of one poet's usin
Q

}tb;r's ideas and expressions so that the works of both have =zn
i;entioal effect. .This rarely happ enékby coincidence. It was

in such insiznces that we accused the imitating poets o
béCause we belisve that copyrizht should protect both the origi-
nal ideas and the-original form in which tﬁey have been expressed.
6.4 It is gratifying to realise that some of the Zulu posts ave
able so to utilise the material they borrow as to produce zocd

peems of their own. Iven when there are traces of the scurces
N

i N * S -
of such poems, we find that the borrower has bsen so creative
that we are sometimes compelled to accord more praise to his

work than to that of the creator of the model; for, =zs John

Cld Pictures well refresht do seem as new:

And none but Artists know them to be o0ld:

Then they earn praise, as those that first tﬁém drew,

Who maeke them , newly, their old beauty hold. (Vide ¥White,

p. 185.)
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